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spring, summer, fall
...and spring again

Chryssa Verghi is one of the most dynamic female presences in contemporary
Greek painting. Following a purely personal idiom, with great ease of
composition and a distinctive aesthetic style, she gives her own stamp to

the exploration of landscape and more specifically of nature, which also

forms the focus of her study and subject matter. Dry foliage, ground plans,
lakes and rivers with their depth sometimes clearly visible and sometimes
suggested, reflections of the sky and trees, and, occasionally, figures, in the
water element, compose vignettes with liquid transparencies that lean towards
the decorative. The artist expresses herself artistically in oils and acrylics in
turn, she colours her landscapes in new tones and emotion, and transfers the
expressive power of colour to the canvas, combining realistic, impressionistic
and expressionistic elements at the same time.

For Chryssa Verghi the act of painting is an investigation - an exploration of
the physical essence of colour, the visual rhymes that echo across the whole
canvas, the dialogue of colour tones. She believes in the sanctity of the Earth
and in art that serves the natural environment and creates a world of finesse
and aesthetic perception, with water and the reflections of nature within the
water element as a dominant feature. This cosmogony of rhythm, movement,
changes, the spectacle of light, a sense of paradise, is the life-giving elixir of
nature, the energy which she tries to capture in her work.

She very quickly manages to avoid the heavy shadow of her teachers,
assimilating what she took from them, externalising it with the stamp of a
personal accent through the furnace of her own temperament. She broadens
the horizon of her enquiry, exercises her vision and thinking, fruitfully enriches
her visual arsenal and moves in a direction where the richness of her fluent
language and the quality of its expression impress.

Freed from the formal representation we were used to in her earlier work,

this time she appears more robust and solidly composed than in any of her
previous expressions. At this stage, the atmosphere is enriched and diversified
the surfaces are filled with abstract decorative patterns, mainly consisting of
gold leaf in the background, following the Byzantine-Renaissance tradition as
well as well-known motifs from Klimt.

With an almost abstract style, she uses a kind of dripping technique to build
the surface of her painting, sometimes with earthy and sometimes with cool
colours. This process takes place gradually, as she works on her paintings

by sometimes adding to them and at other times subtracting from them,
redefining the image through its disappearance and reappearance. She paints
almost with her whole body, almost as if she were dancing, and brings to the
surface of the canvas an indirect sense of agitation, full of movement and
rhythm. The lines, weight and volume of the objects in this sensual wrapping
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of the gaze with the earth, lose their solidity, becoming spots of coloured
matter that ferment together in a volcanic game of the earthy, low harmonies
of an energetic expressionist temperament.

Fascinated by Japanese prints, and more specifically by the well-known
Ukiyo-e genre of Japanese landscape that developed in the 16th century and
became widely known through the work of Hokusai and Hiroshige at the end
of the 18th century, the artist, in contrast to the Western tradition, relies more
on imagination, composition and atmosphere than on the strict transcription
of nature. She avoids geometric perspective and widens the field of view,
often adopting a bird’s eye view. The exploration of the visual field, different
angles within the same painting, the accentuation, photographic framing and
refusal to limit the frame, the elements of her images that are often cropped,
the relatively little space given to the sky and the low viewpoint observed in
the Flemish landscape painting of the 15th century, are enlisted in Chryssa
Verghi's whole conception of the pictorial interpretation of the landscape
and the visual perception-reception of the image. After all, Japanese art and
especially Ukiyo-e prints have influenced Western art since the time of the
Impressionists.

Chryssa Verghi picks up on the messages of the brighter and more
spontaneous style of Impressionism popularized in Germany by Max
Liebermann and Fritz von Uhde, and renders nature in joyous, rhythmic
works where light strongly dominates, giving the composition a free-spirited
feel. She disregards outlines and frees the image which is reproduced from
only a distant perspective. She rejects the Renaissance ideal of painting and
develops her own stylistic grammar with formal compositions and sumptuous
decoration redolent of the English Pre-Raphaelites. The artist has managed
to journey from bursts of colour and the observation of the still landscape
image, to an apprehension of the fluidity of atmosphere, generally in mutable
and momentary qualities, giving us a balance of the most elegant; between
tangible hints of matter and the poetic magic of the landscape.

The artist concentrates her attention not so much on details as on the general
form and tone of her subjects, creating an alluring landscape in the tradition
of Claude Lorrain, with a delicate sensibility and without sinking into the heavy
atmosphere of the naturalists, in a plein air style of her own. It is the landscape
as an autonomous artistic reality. The artist believes deeply in the autonomy
of the painted world and endeavours to place herself between reality and

that which she sees, to render this void, her place in the imaginary space
wherein she finds herself. With her adoration of light, lyricism, calm softness,
clarity and the absence of any striking effects, she leads us into a lyrical art by
activating our senses with musical harmonies that the eye perceives in nature.

With her gifted artistic virtues, Chryssa Verghi’'s painting creates a skilful
orchestration, a perfect colour harmony that is born and develops under clear
skies and Mediterranean suns, coming together as paeans to existence. And
all together, these compose a world bathed in light and rhythm, with every
painting a new beginning.

Eleni Athanassiou
Curator, Art Historian

SPRING

190 x 165 cm
vinylic and

oil on canvas
2024-2025









Avolén, KaAokaipl, pOIVonwpo
...kal ndAiI dvoién

H XpUoa Bépyn anoteAei pia and TiIg QUVAUIKOTEPES YUVAIKEIEC MAPOUGIESC OTN
ouyxpovn veoeAAnvikr wypadikr. AKoAoUBwvVTag uia Kabapd Nnpoownikr yoapn

HE UeydAn dveon oTn oUvBeon Kal XapaKTNEIOTIKO aloBbnTIkO Upog, divel To dIkd TNG
oTiyua otnv €€gpelivnon TOU TOMIOU, KAl MO CUYKEKPIUEVA TNG pUONG, NOU CUVIOTA
KAl TO ENIKEVTPO TNG EPEUVAC Kal BepaToAoyiag TNG. Zepd PUANDUATA, KATOWEIG
£0Apoug, Auveg kKal notduia e dAAoTe eudidkplTo To BABoC Toug Kal AAANOTE
UMAIVIKTIKO, QVTAVAKAACEIG TOU OUPAVOU, TV OEVOPWY Kal onaviwng KAMNoIwY JoppwV
UEoa OoTo UYPO OTOIXEID, OUVOETOUV enelcddia and UIKPES ICTOPIEC UE PEUCTECQ
dlapAveleg Kal dIAKOOUNTIKES TAoeIG. EkppdleTal eIKAoTIKA e AAJIA KAl AKPUAIKG Oe
evaiayr, XxpwuaTiel e VEoug TOVOUC KAl ouvaioBnua Ta Tonia TNG Kal UETAPEPE!
oTOV KAURBd TNV EKPEAOCTIKA OUvVAuN TOU XPWUATOC, OUVTaIpIAlovTag PEAAIOTIKA,
IUMPECCIOVIOTIKA KAl €EMPECIOVICTIKA OTOIXEIQ TAUTOXPOVA.

H npdén Cwypapikng, via TNy Xpuoa Bepyn, eival uia €pguva - n digpelvnon TnNG
(PUCIKAC OUGCIAC TOU XPWUATOG, Ol ONTIKEG PIMES MOU avTnNxoUyv og AoV Tov Kaud,

0 JIANOYOC TWV XPWHATIKOY TOvwy. MoTelel oTnV ayloouvn TnG G Kal oTnv

TEXVN eKeivN N onoia unnpEeTei To PUOIKO NEPIBAANOV Kal dNUIOUPYET €vav KOCUO
PIVETOAC KAl a1oBNTIKAC avTiIANYNG, UE KUPIAPXO XAPAKTNPICTIKO TO vERD KAl TIC
AVTAVAKAAOEIC TNG pUONG pEoa oTo UdATIVO oToixeio. O pubuodg, n Kivnon, N aAAayn,
n pavTacuayopia Tou pwTog, N napadeiola atudopalpd, auTr N Koouoyovia eival o
{woydvoc xUPoc TNG pUONG, N EVEPYEIA Nou npoonabei va cuAAGBel ye To €pyo TNG.

KatopBwvel noAU ypriyopd va ano@uyel Tn Bapid okid Twv OAoKAAWY TNG, APOUOINVE]
QuTA Nou nNripe and ekeivoug Kal ueca and To Kauivi TNG OIKAS TNG 1I0100UYKpaoiag Ta
eEwTepikelel Ye TN oppayida evog npoocwnikoU Tovou. Aleupuvel Tov opilovTa TNG
NEORANUATIKAGC TNG, ACKE( TNV dpaon Kal TN okeYn TNG, UNoAIAZe! yOVIUa TO EIKAOTIKO
TNG ONAOOTACIO KAl NPOXWEAE! OE UIa KATEUBUvVON oTnV onoia KAvel evTunwon o
NAOUTOC TNG EKPPACTIKAG TNG YAWOCAG Kal N noidTNTA TwV dIATUNWOE®Y TNC.

AnaAiaypuévn and Tnv Tunikry avanapdoTaon nou eixaue ouvnBioel oe nalaidTepn
doUAEId TNG, auTr TN popd NAPousIAZeTal MO YEOTH KAl MO OTEPEA CUYKPOTNUEVN
and kdBe nponyouuevn eppAvIor TNG. 2 AuTr TN GAcn, N aTpdo@aIpa eunAouTileTal,
dlapoponoleital, - ol enipaveleg yediouv Ue apnpnuéva diakoounTika poTiBa and
PUANG XpUoOoU KUPIWG 0To pAOVTO akoAouBwvTag Tn BulavTivr - avayevvnoiakn
napddoon aAAG Kal yWwoTd poTiRa Tou KAIUT.

Me ypapn oxedov apaipeTIKA, Xpnoldonolei €va gidog dripping technique, xTidovTag
™ {wypa®IKr TNG ENIPAVEID EITE e yalwdn eiTe Pe Puxpd xpwuaTta. H diadikacia
auTtn yiveTal otadiakd, doulelovTag Ta €pya TNG AAAOTE NPOoOBETIKA Kal AAOTE
ApaIpeTIKA, enavanpoodiopiovTag TNV €ikdva avdaueoa otny e€apdvion Kal Tnv
enavep@avior TnNG. Zwypagidel oxeddv e OAO TNG TO OWPA, Od VA XOPEUEI, KAl (PEPVEI
oTNV €NIPAVEIA TOU KAUPRA pia guueon avaTapaxr yeudtn kivnon kai puBud. O
YOAUUES, TO BAp0g, 0 OYKOC TWV AVTIKEIMEVWY G auTr TNV aicBnaoiakr nepinTuén Tou
BAEupaATOC Pe TN yN, XAvouV Tn oTeEPEATNTA TOUG, YVivovTal KNAOES XpWUATIOTAG UANG
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nou UPWVoVTal UETAEU TOUC ' €va NPAIOTEIOVEVESG NAIXVIOI UE YAIWOEIG, XAUNAES
CUMQPWVIEG YA eVEPYEIOKNG €ENPETIOVIOTIKNAG 1I0100UYKPAGIAG.

[onTeupgvn ano TIG IANWVIKEG EKTUNWOEIG, KAI MIO CUYKEKPIUEVA ANd TO YVWWOTO
TUNo 1anwvikoU Toniou Ukiyo-e mou avanTuxBnke Tov 160 dl. KAl €YIVE EUPEWS
yVvwoTo and Toug Hokusai kal Hiroshige oTa 1éAn Tou 180U al., N KAANTEXVIG, O€
avTiBeon pe Tn OuTIKA Nnapddoaon, BacileTal nepIcodTEQO OTN PAvVTACia, TN cUvBOeon
Kal TNV aTudo®alpd Napd oTny aucTnEr METAYPAPH TNG pUONG. AnogeUyel TN
YEWUETPIKA NEOONTIKN KAl OIEUPUVEI TO ONTIKO Nedio, UIOBETWVTAG OUxvA pia anod
WYnAd navopauikr B€aon (bird's eye view). H digpelvnon Tou onTikou nediou, ol
OIAPOPETIKEG ONTIKES YWVIEC HECA OTOV D10 NiVAKA, O TOVIOUOGS, TO PWTOYPAPIKO
Kadpdplioua, N dpvnon ToU NePIOPIoUOU TOU KADPOU, TA OTOIXEIQ TWV EIKOVWY TNG
NOU OUXVA NEPIKOMTOVTAI, O OXETIKA AlyOg XWEog nou diVETAl GTOV oupavo Kal TO
XAUNAG onueio B€aong nou napatneeital otny @Aapavaikr Tonioypagia Tou 150U al,,
eyypdpovTal oTnv AN npoBANUATIKA TNG Xpuoag BEpyn via Tn (wypapikn epunveia
TOU TOMiOU KAl yIa TNV ONTIKA avTiAnyn - npooAnyn Tng eikdvag. EEGAou, n 1anwvikn
TEXVN Kal 101aiTEPa oI ekTunwoelg Ukiyo-e €xouv ennpedoel Tn SUTIKA TExvN anod TNV
ENOXN TWV IUMNPECIOVIOTWV.

H Xpuoa Bépyn napaiauBdvel Ta ynviuaTa evog nio pwTeivou Kal aubdpuntou
OTUA TOU IUnpeacioviouou nou 01adobnke otnv lepuavia and Toug Max Liebermann
kal Fritz von Uhde, kal anodidel Tn ¢puon Je xapouUueva, pUBUIKA €pya Kal EvTovn
TNV KUPIapXia Tou pwTog, divovTag otn oUvBeon uia auBdopunTtn aiobnon. Ayvoel
TA NEPIYPAUPATA Kal EAEUBEPWVE! TNV €IKOVA N onoia avacuvTiBeTal udvo and Jia
HaKpIvh onTIKA ywvia. AnoppinTel To avayevvnoiakd 1I0ewdeg TNG (wWYPAPIKAG KAl
avanTyooel TNV OIKA TNG OTIAICTIKK YOAUUATIKE UE ENiCNUES CUVOEDEIQ, UEYAAEIDDN
dlakdéopunon Kal dpwua AyyAwy MpopapanAitTady. H KaANTEXVIC kKaTdpepe va nepdoel
ueoa and xpwpaTikd EeondouaTa, and TNV NapaThENoN TNG akivnTNg €IKOVAG TOU
Toniou, oTN CUAANWN TNG PEUOTATNTAG TNSG ATHOCMAIPACS, O NOIOTNTEC UETABANTEG
Kal OTIVMIQIEG, KAl va YA OWaoEl Wid 1Icopponia and TiIg nio KoUYES avAueod OToug
anToug unaiviypoucg TnG UANG Kal TNV NoINTIKA JAyeia Tou Tomiou.

Me TnV nio AenTry euaicBnoia kal dixwe va Boulidlel oTnv Bapid aTudopaipd Twv
VATOUPAAIOTWY, N KAANITEXVIC, UE €vav I010TUNO UNaIBPIoud, CUYKEVTPWVE! TNV
Npoocoxr TNG OxI TOOO OTIC AENTOPEPEIEC OO0 OTN VEVIKN POPUA KAl TOV TOVO TWV
BeudTwy TNS Kal dnuioupyei, cuupwva pe Tov Claud Lorrain, To Tonio B8€AynTpo. To
TOMIO WG AUTOVOUN KAAMTEXVIKK NEAyUATIKOTNTA. MioTevel Babid oTnv auTtovouia Tou
{wypapikoU KOCUOU Kal npoonaBei va TonoBeTnBel avdueoca oTnV neadyuaTikoTnTa
Kal o' auTtd nou BA€nel, va kaTaypdyel autd To KeVo, Tn B€on TNG oTo vonTd XWPO
nou BpiokeTal. Me Tn AAdTpeia TNG 0TO PWS, OTN AUPIKATNTA, TNV NPEUN AnaAdTNTA,
TNV KaBapoTNTA Kal TNV anoucia kABe xTunnToU g, odnyei Tov BeaTr o WIa AUPIKN
TEXVN EVEQYOMOIWVTAG TIC AICONOEIC UE HOUCIKES APUOVIEG NOU avTIAAuBAveTal TO
WATI OTN puUonN.

Me TIC XAPIOUATIKEG EIKAOTIKESC TNG APETECS, N Lwypaddikr TNS Xpuoac BEpyn
dnuioupyei Pia end€ia evopxXNOTPWON, UIa TEAEIA XPWUATIKA CUUPWVIA Mou YEVVIETA!
Kl avanTtuooeTal KATw anod aiBpioug oupavous KAl HECOYEIAKOUS AAIoUG KI OAa padi
upVvNTIKA TNG Unapéng. Ki dAa padi, cuvBETouV €vav KOGUO AOUCUEVO OTO PWS KAl OTO
pubud. Kabe nivakag kal yia kaivoupyla yeveaon.

EAévn ABavaciou
EnpeAnTeia, loTopikdg Texvng

SUMMER

172 x 167 cm
vinylic and

oil on canvas
2023-2025






RETIRO, 3 x (170 x 222 cm), vinylic and oil on canvas, 2022
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FACING UP TO PARADISE, 90 x 90 cm,

vinylic and oil on canvas, 2024
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REFLECTION, 67 x 220 cm, vinylic and oil on canvas, 2023-2024
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FALL, 111 x 167 cm
vinylic and oil on canvas, 2024-2025
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WATER LILIES I, 191 x 38 cm
vinylic, oil and gold leaf on canvas, 2025
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THE PATH OF LIGHT, 125 x 165 cm, 2024-2025
20
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THE YELLOW FENCE, 97 x 128 cm, vinylic and oil on canvas, 2024
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SPRING AGAIN I, 62 x 62 cm, vinylic and oil on canvas, 2025
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SPRING AGAIN Il, 62 x 62 cm, vinylic and oil on canvas, 2025
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THE FORCE OF THE FOUNTAIN, 161 x 221 cm
vinylic and oil on canvas, 2023-2025
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SERENITY, 2 x (170 x 77 cm)
vinylic, oil and gold leaf on canvas, 2024-2025
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MARRAKESH |
150 x 100 cm
vinylic and

oil on canvas
2024
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EUPHORIA, 195 x 52 cm,
vinylic, oil and gold leaf on canvas, 2024



JAPANESE DIPTYCH, 2 x (195 x 52 cm)
vinylic, oil and gold leaf on canvas, 2024
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JASMINE WHISPERS, @ 85 cm, vinylic, oil and gold leaf on canvas, 2024



WATER LILIES ll, @ 85 cm, vinylic, oil and gold leaf on canvas, 2024
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Born in Athens, Greece.

1978-79 and 1984-88, National Superior School of Fine
Arts in Athens (ASFA), Greece, Painting, Art History,
History of Architecture and Rythmology, Aesthetics, Art
Theory and Philosophy of Art, Educational Psychology and
Art Education, under D. Mytaras, L. Kanakakis,

N. Kessanlis, R. Papaspyrou, Leda Papakonstantinou,

V. Kyriaki, M. Lambraki-Plaka.

1980-1983, Fine Arts School of California State University
of Long Beach, (CSULB), USA, Interior Design.

1990-1992, Ecole Nationale Superieure des Beaux-Arts

de Paris, (ENSBA), France, under the French Government
Scholarship and the Greek State Scholarship, Post Graduate
Studies in Painting as “éléve invitée”, under professor Pierre
Carron (Professor at the Ecole des Beaux Arts in Paris in
1967, elected member of the Academy of Fine Arts in 1990
and vice-president in 2018 alongside Patrick de Carolis,
President).

Her works can be found in the Greek Parliament, the Greek National Gallery,

The Prime Minister Building, The Benaki Museum, The Museum of Modern Art in
Florina, The Fryssiras Museum, The Kouvoutsakis Pinacotheque, The Moschandreou
Pinacotheque, The Agricultural Bank of Greece Collection, The Piraeus Bank of Greece,
The AGET Heraklis Group of Companies Collection, The InterAmerican Collection, and
other private museums and collections in Greece and abroad.

Her work was selected to represent Greek contemporary art during the Olympic

Games of 2004 in Athens, Greece. On September 2008, as part of the Environmental
Programme of the Goulandris Museum of Natural History, she donated one of her works,
which was auctioned and bought by the Greek Parliament.

Having developed a very personal stigma in her work, she is considered to be one of
the most influential Greek Contemporary artists.

Thematic cycles of her work have been presented in many individual and group
exhibitions in Greece and abroad (USA, China, Ireland, England, France, Belgium,
Luxembourg, Cyprus, Turkey, Bahrain, Dubai, Lebanon, Korea, Republic of Saint
Mauritius)

“You will always ‘hover’ between representation and abstraction”, she was told in 1992,
by Pierre Carron, her professor at ENSBA, Paris, predicting the future outcome of her
work.

“...Chryssa creates images, which sometimes refer to the traditional landscape and other
times are more reminiscent of the lunar landscape of Tapies, while, other times they
show a connection with the gestural work of Pollock...” M. Lambraki-Plaka, Professor of
the History of Art, Director of the Hellenic National Gallery
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SOLO EXHIBITIONS

2025 Nicosia, Cyprus, Alpha C. K. Art Gallery, “spring, summer, fall ...and spring again”
2022 Nicosia, Cyprus, Alpha C. K. Art Gallery, “Here After”

2019 Athens, Evripides Art Gallery, “Flumen Vitae”

2018 Athens, Radisson Blu Park Hotel, “Fragments of Paradise”, Retrospective 2000-2015
2018 Bahrain, Art BAB 2018

2016 Nicosia, Cyprus, Alpha C. K. Art Gallery, “Beyond my Means”

2015 Athens, Evripides Art Gallery, “Soul of the Landscape Retrospective 1985-2015"
2015 Greece, Cyclades Pinacotheque, “Soul of the Landscape Retrospective 1985-2015"
2015 Athens, Art Athina International Art Fair 2015, Alpha C. K. Art Gallery

2011 Athens, Art Athina International Art Fair, Skoufa Gallery of Athens, Greece

2010 Thessaloniki, Atrion Gallery, “Fragments of a Lake”

2006 Cyprus, Nicosia, Alpha C.K. Art Gallery

2005 Athens, Skoufa Gallery

2003 Thessaloniki, Metamorphosis Gallery

2000 Athens, Zoumboulakis Galleries

1998 Athens, Cultural Center of Athens "Melina Merkouri"’

1997 Athens, Zoumboulakis Galleries

1994 Hydra, Miranda Gallery

1994 Athens, Zoumboulakis Galleries

INTERNATIONAL ART FAIRS

2024 Luxembourg, Luxembourg International Art Fair 2024, Gallery Theorema (group)
2019 Greece, Art Athina International Art Fair 2019, Evripides Art Gallery (group)
2019 Mauritious, MIAF 2019, Inter. Art Fair (group), cur. Amaryllis Georges, Louvre Abu Dhabi
2019 Lebanon, Art Beirut 2019, Core Art and Design Gallery (group)

2019 Bahrain, Art Bab 2019, Core Art and Design Gallery (group)

2018 Dubai, World Art Dubai 2018, The Art Cocoon Gallery (group)

2018 Bahrain, Art BAB 2018, (Solo)

2017 Greece, Athens, Art Athina 2017, Technohoros Art Gallery Of Athens (group)
2015 Greece, Athens, Art Athina 2015, Alpha C.K. Art Gallery of Cyprus (Solo)

2014 Korea, Seoul, Korean International Art Fair 2014, (group)

2011 Greece, Athens, Art Athina 2011, Skoufa Gallery of Athens (Solo)

2008 Ireland, Dublin, Dublin Art Fair 2008, Belgravia Gallery of London (group)
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FevvnOnke otnv ABrva.

1978-1979 kai 1984-1988, AvwTdTtn IxoA KaAwv Texvwv Tng ABrivag (AXKT),
Zwypaikn, lotopia Tng Téxvng, loTopia TG ApxiTeKToVIKAG Kal PuBuoAoyiag, AioOnTikn,
Oewpia TG Téxvng kal Didocopia, Maidaywyiky WuxoAoyia kair AIdakTIKA TnNG Téxvng,
ME KABnynTég Toug A. MuTtapd, A. Kavakdkn, N. KeocoavAn, P. Manaonupou,

A. ManakwvoTtavTivou, B. Kupidkn, M. Aapnpdkn-MAdka.

1980-1983, Fine Arts School of California State University of Long Beach (CSULB), USA,
Interior Design.

1990-1992, Ecole Nationale Superieure des Beaux-Arts de Paris (ENSBA), France,

ME unoTpo@ieg TNG MAAAIKAG Kal TNG EAANVIKAG KuPB€pvnong, HETANTUXIOKEG ONOUDEG
oTn Zwypapikg, wg “éléve invitée", ye kabnyntr Tov Pierre Carron (Kabnyntic otnv
Ecole des Beaux Arts oto Mapiol To 1967, ekAeyuévo Pérog TnG Akadnuiag Kaiwv
Texvawv 1o 1990 kal avTinpéedpog To 2018 padi pe Tov Patrick de Carolis, MNpdedpo)

‘Epya Tng BpiokovTtal otn BouAn Twv EAAAvVwy, oTnv EOBvikA MivakoBrikn, oTo Méyapo
Mag&iuou, oto Mouoceio Mnevdkn, oto Mouoegio Zuyxpovng Téxvng OADpIvag, oTo
Mouoeio ®pucipa, otnvilivakoBrikn KouBouTtodkn, otnv MivakoBrikn Mooxavdpéou,
oTn ouAAoyr} Tou Opidou ETaipeiwdv ATET HpakAAG, OoTIG CUANOYEG TNG AYPOTIKAG
Tpdnelag, kal Tng Tpdnelag Melpaiwg, oTn cuAloyn TnG Interamerican kal oe AAAEGQ
ONUOoIeg KAl IDIWTIKEG CUANOYEG oTnv EAANGSa kal To e€EwTePIKO.

To €pyo TnG eniAéxOnke va avTinpoowneuoel TNV EAAGSa otoug OAupniakoug Tou 2004.
Tov ZenTtéuBpio Tou 2008, ota nAaioia Tou MepiailovTikoU MpoypduuaTog Tou
Mouoceiou NouAavdpn Duoikig loTopiag , npoTdOnke €pyo TNG e B€pa Tnv EAIG,

TO onoio dnuonpaTiOnke kKal Ta €c0o0da npooPeépOnkav oTo Taueio Twv Aacwv.

To €pyo KaATakupwOnke oTn BouAr Twv EAAAVWV.

‘ExovTtag avanTtu&el éva noAU npoocwnikd oTiypa oTn doulAeld Tng, Bewpeital yia and TIg
né onuavTtikég {wypdPoug TNG YeVIAG TNG.

OepaTikoi KUKAOI TNG OOUAEIAG TNG €XOUV NAPOUCIAOTEl 0 NOAAEG ATOUIKECG KAl OUADIKEG
ekB€oeig oTnv EANGDa kal To e€wTepikd (HMA, Kiva, IpAavdia, AyyAia, FaAAia, BEAyio,
Nou&eufoupyo, Kunpog, Toupkia, Kop€a, Mnaxpiv, NToupndi, Aifavog, AnuokpaTia Tou
Ayiou Maupikiou)

“...0da KIveioTe NAvTa avApeoca oTnV avanapdoTacn Kal oTnv agaipeon”, TNG €ixe nel 10
1992 o Piérre Carron, o kKabnyntri¢ Tng otnv Beaux-Arts oTto Mapiol, npoAénovTag To
MEAAOVTIKO anoTéAeopa TNG OOUAEIAG TNG.

“...Mikvwon kal apaiwon TNG Lwypad@IkAg UANG, AaloUpeg KAl NACTWOUATA, EMNKAAUYEIG
Kal naAipPnoTa dnuioupyouv €1IKOVEC Nou AAANOTE NAPANEUNOUV OTNV NApadocIakh
Tonioypagia, dAAoTte Quuidouv TNV ceAnviakn Tonioypagia evog Tanieg KI AAAoTe

NAAl cUVOEOVTAl UE TNV XEIPOVOMIAKN ypa®pr evog MoANoK...” M. Aapnpdkn-MAdka,
KaBnynTtpia Tng lotopiag Tng Téxvng, AleuBuvTpia Tng EOvIkAG MivakoBnikng
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ATOMIKEZ EKOEXEIZ

2025 Kunpog, Aeukwoia, Alpha C.K.Art Gallery, “dvoi&n, kaAokaipl, pOIVONwpo ...kal ndAl avoign”
2022 Kunpog, Aeukwoia, Alpha C.K. Art Gallery, "Enékeiva”

2019 A6rva, Evripides Art Gallery, “Flumen Vitae”

2018 ABrva, Radisson Blu Park Hotel, “Fragments of Paradise”, Avadpouikri 2000-2015,
eniuéleia EAévn ABavaciou

2018 Mnaxpéilv, Art BAB 2018, International Art Fair, empéAeia lwdvva Mnaildv

2016 Kunpog, Aeukwoia, Alpha C.K. Art Gallery, “Beyond my Means”

2015 ABrva, Evripides Art Gallery, “Soul of the Landscape, Retrospective 1985-2015"
2015 >Upog, MvakoBrikn KukAddwyv, “Soul of the Landscape, Retrospective 1985-2015"
2015 ABrva, Art Athina 2015, International Art Fair, Alpha C.K. Art Gallery

2011 ABnrva, Art Athina 2011, International Art Fair, lkaAepi Zkoupd

2010 ©eococalovikn, Atrion Gallery, “Fragments of a Lake”

2006 Kunpog, Aeukwoia, C.K Art Gallery

2005 ABnva, NkaAepi koupad

2003 ©ecocalovikn, NkaAepi Metamorfosis

2000 ABrva, NkaAepi ZoupnouAdkn

1998 ABriva, MveupaTtikd Kévtpo Meliva Mepkoupn, HugepoAdyio ATET HpakARg

1997 ABnva, NkaAepi ZoupnouAdkn

1994 °Ydpa, NkaAepi MipdvTa

1994 A6riva, NkaAepi ZoupnouAdkn

AIEONH ART FAIRS

2024 Nou&eufoupyo, Luxembourg Art Fair 2024, Gallerie Theorema (ouadikn)

2019 AiBavog, Bnputdg, Art Beirut 2019, Core Art and Design Gallery (opadikn)

2019 AnuokpaTia Ayiou Maupikiou, MIAF 2019, eniy. Amaryllis Georges, Louvre Abu Dhabi
2019 Mnaxpéiv, Mdvaua, Art Bab 2019, Core Art and Design Gallery (opadikn)

2019 EAAAdaq, ABrAva, Art Athina 2019, NkaAepi Eupinidng (opadikn)

2018 Ntoupundi, World Art Dubai 2018, The Art Cocoon Gallery (opadikn)

2018 Mnaxpélv, Mdvaua, Art Bab 2018, Core Art and Design Gallery (aTtouikn)

2017 EANGOa, ABnRva, Art Athina 2017, Technohoros Art Gallery (opadikn)

2015 EANGOa, ABrva, Art Athina 2015, Alpha CK Art Galleryof Cyprus ( atouikn)

2014 Kopéa, XeoUA, Korean International Art Fair 2014, (opadikn)

2011 EANGOa, ABrAva, Art Athina 2011, 'kaAepi Zkou®pad, (ATOMIKA)

2008 IpAavdia, AoufAivo, Dublin International Art Fair 2008, Belgravia Gallery (opadikn)
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H €kdoon npayuaTonoindnke
UE TNV eUKalpia TG €kBeong

XPYZA BEPIH
spring, summer, fall ...and spring again

Alpha C.K. Art Gallery, Aseukwoia,
MdpTiog 2025

®QTOTMPADITH EPIQN
Mavvng Katougpag
MixaAng Katoupag

2XEAIAZMOZX
Ekddoeic Nnpgag
www.art.com.gr
EKTYMQEH
Kemanes Print Shop
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