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Xta vepd TtnG ouveidnong

«[Molog eival 0 pdhog NG CwypaPIKiG EMEAVEIAS va ASToUPYRoel WG KABPEPTNG TwV POP@WY Tou utidpxouv dn otov KOopo, f va
yiver medio yévwnong kaivouplwv;». 2To avoixtd epwtnua tou Xdpn Kapmoupidn (H yuxr tou tomiou otn Cwypagikr tng Xpuoag Béoyn,
Aulyouaotog 2015), ta épya g (wypdpou poidlouv pe mepidiaBdaoeig oe xwpoug mou avamavouy tnv Unap&n. Ta&idia oe autd Tou Bewpolpe
olkeio. Autd e tnv mpwtn patd. Aidt dtav TIdpeig Tov avaykaio xpdvo kal otabelg amévavil otig eIKOVEG TG, VIVOEIS Ta vepd tTng Snuioupyou
gloodo oe pia dMn mpaypatkdtnta. H Cwypdgog xpnoipomolel évav avamapaotatikd KOdika pe pia eheuBepidtnta mou, oto Bubd tng,
UTTOOKATTTEl TNV €IKOVA TNG TEAYHATIKATNTAG. Pavepd €xel KATAKTAOE! TN QWTOXPWHUATIKY avarmapdotact), aAd dev oteéketal ekel.

Méoa oto gpyaotrjpio TG 0dou Kodpiyktwvog, o PnAd ki amd TG oTéyeg MOAMWY TTOAUKATOIKIGV TG ABrvag, To ewg eioBdMel aveunddiota
otg SYeig TG MaMdpevng Bdhacoag kar ota ddon mou n Bépyn mapdyel otnv kapdid tou actikol kévtpou. Ta Béuata tng (wypdpou
Kapmiouv ouvexwg to Tapadooiakd medio tng Tommoypagiag e pia dieupupévn ormkr. Eival autd mou n idia métuxe pe tn S1IdBAaon r
n Sidxuon tou PWTOG péoa amd To uypd otoixeio. O KOOPOG TG SIAoTENETAl e ouvexr] poikdTnta Kal TNy akolpaotn Sidbeon evdg
TIEQINYNTH, TTPOKEIPEVOU va cUNTTEPIAGRE! oTo oTTtikd pag medio 6,1 n paud aduvatel va oulMdBel. [pdkertar yia eikOveg Tou TG €xel (AoEl, Ol
TIEPIOOOTEPEG, OToV /AOUPO KAl OTIG TINYES TOU.

‘Eva ta&id1 otnv ‘Hreipo tng €5woe EVIOVES EVIUTTOEIG, TPOWES TIVEUUATIKEG. AVAUESA OTIG EIKOVEG AQUTEG, OUYKPAT® TNV avduvnon amé
TO TTO OKOTEIVG NG €PYO, €va HEVIPO OTToU TO Alyootd Qwg MPOoBAMEl Xxpuod — ag emtpanel 0 6PoG «AKTIOTO» - JEOA amd TG PUANWOIEG.
«2kwoa to Ke@dN Kai €ida va upwvetal éva Bavpay eEnyel. Ti eival umepPBatikry epmeipia; Aev eival To va cou ouvéRn KATTOTE TOUTO 1 ekeivo
TO pUOTNPEIVSEG, TO amoAUTwG EEvo TPog tn Aoyikr, Kal ta mapdpola. Eival to va Ceig kabnuepivd pgoa oto KAUa autd Tou eMEKEIVa NG
Noyikig kal Twv opiwv. Eival To va Ceig oto emékelva pe Tov idlo Tepimou TpoTIo e Tov omoio epeiG (olpe oto evldde.

>e éva €pyo NG to PAéupa aipvididletal, SiamoTwvovIag TwE TO TIPAYHATIKO PEPOG TTou avayvwpilel, dev eival Tapd éva YEpog tou Tivaka,
eve) 60a epgaviCovral kar katahapPdvouy amd To KEVIPo Kal KAtw eival gia avravdkAaon thg meaypatikotntag otny em@Adveid Tou Vepou.
H paud g Bépyn emxeipel va kataAdBel, pe Aaipapyn épaon, Ao kai mepioadtepo amd tov mEpav tou teAdpou xwpo. OAa tng ta €pya
dev €xouv kdTl KAeIoTd, éva olvopo otabepd, oplotikd. 1 autd kai duvatal va dnuioupyel oUPMANPWHATIKEG ekdoxeg péoa amd Sfrtuxa n
TpiTtuxa, cuvBEaElg TTou eival AvoIXTEG OE TIEPIOOOTEPEG amd pia epunveia kar emtpenmouyv otov Beatr| va Tidel éva Bripa o mépa.

Aev Tiavoupe va divoupe opiopolg tou ameipou, kKal dAiota va To umoloyiCoupe. Me autriv tnv TipolndBeon ToAUW, PmPootd oto Epyo
NG Bépyn, va pavtdlopal mwe n ouveidnon dev eivar otdoipn, Twe Bpioketal o€ Pia PoikaTnTa, £va TTOTdI TTOU TTEQPTOUV CUVEXWG PECA TOU
vepd, Ta omoia evidooel kdmou. [Mpoomabwvtag va dw tn ouveidnon katd mpdowmo, épvw amd Tov ‘Ounpo Tov apxaio evdNio yépova,
tov [Npwtéa. Aev eival Ot HETAP@IECETAl CUVEXWG, AN eival KT TTIO 0pIoTIKS: N PeTapeieon eival o Tpdmog Tou eival tou. Ki dmmou dAa eival
kUpata Baldooia, péoa ota omoia KoAuumd rj fowg dev koAUuTId, MG eival o 810 Ta kipata. Ta €pya pe TG SUVAIKEG TIEPIBIVIOEIG ToU
vepoU TG BEpyn, amnxolv thv maMopevn airiBeia tng (wrig. «To mveldpa tng aiibeiag Pploketal ota vepd mou petafdMovtal adidkoma
oxoNidCel évag olyxpovog pag opnpiotrg, o [Netpo Tortdu. Kal mpoabeter: 2tov lNpwtéa «umdpxer n (wvrdvia, n mToAUTTAOKATNTA, N EipwVeia
Twv BaAacoIVAY VEPWY, N AIOVIA KAl TIPOOXNUATIKY JETAUOPPWAN, TO TIAIXVISl TwV dpE®V, TO dpwid TwV aBUoowy, N yVwon TG TEPACHEVNG
Kal TG peMoupevng Cwricy. ‘Etor BAémw tn ouveidnon, otov lNpwtéa avayvwpidw to mpdownd G H ouveidnon eival o evdNiog yépwv
mou ToTé Sev opdMel, Tou Sev cou Aéel tnv a\riBeia aMd piav akdpn Petapgieor| TG kai mou yia va udbeig moia eival n aAfBeia xwpig
HETAPQIETEIC - apoU eioal BERalog Twg umdpxel n aArBeia kal Twg kpufetal - pémel va tov mayideloels. [Mpooéxw 1Siaftepa TV epwInon
Tou Mevéhaou: «mwe va mayibéyw tov [Npwtéa, urimwg mpoAdPer kai pe Sei, ue kataAdBel kar Eepuyel, yiati eivar duokoho va dapaotel amd
BvntoU To XEPI» Kal, agrivovtag mow Tou TNV Yuxavdiuon, o Ounpog divel Tv amdvinon oe autd: «otav Tov Seic otov Unvo BuBiopévo.

>e Ovelpo Tou polpdotnke mMEooEatd n dnuioupyds, avapwtiErdl yid TNV Tpaypatkdtnta «méoo mpayuatkr eivary; Kar eEopoloyeftal,
utoidCovtdg pag yia v dia ) (wypagikr tng «Kdmoleg popég, yivopar didpavn, umaivw mavioy, ta PAEmw OAq, exeiva Tou BéAw Ki
ekeiva Tou dev BEAw. 2uxvd, Tetdw, BadiCw ota kpata, KatpakuAw otov Bubd, Toug ouvavid dAouc. Zwvravoi Kai ebapévol, dhol pad,
oe xpovo-axpovoy (amd TA NEA, «Mdua Epunukd Kheiotd», emy. Maifpn Adapomoliou, 5/10/2022). lupiCw €0l oto gpwInua tou
ahnopdévntou Kapmoupidn kar Oétw to €€ T eival Aomdv «mpayuatikdTNTa» yia Tov KAATEXVN, av éxI agoppr yia T dnuioupyia piag
«AMNG TTEAYPATIKATNTAGY;



Ki ev n ouveidnon iowg ekppdletal dpeoa pe to dvelpo, TAVIWG Spwg amd MoMEG andwelg n Gia eival éva dveipo. 2Tig BAAacoEG 1 otig
motapioleg Aipveg tng B€pyn, ta mdvea yevviouvtar otnv mavdaioia evdg katauydlovtog amnd pws Kuavou, TTou KUpaivetal and To TpdoivoydAavo
TUPKOUAC péxpl To Babukiavo, pe evOIduecoug TGVoUG TTou To avBpwimivo pdt ye SuokoAia cuMapPdvel. AMa €pya tng, eidwpéva amd oAy
Kovtd, eival oxeddv apaipetikd, aprivoviag o€ onueia axpwudtiotn v adpr] em@dveia Tou TEAGPOU 1 TTETWVTAG SUVAUIKEG TIIVENIEG EMAvVW
oto pouoapd. AUTEG eIBIKG ol XeIPOVONIaKES TTIVENIEG Kal N informel xprion Twv xpwudtwy mpokaholv aipvidiacud akdun Kai oTo aoknyévo
pAT evog @iAdTexvou. [Navtol Aoimdy — ki autd ogeiloupe va To emonudvoupe — n {wypa@ikr tng BEpyn mpokUrtel wg poidv XpwUaTikAG
Kal oxi oxedlaotikig emépBaong. Eival dnAadr| poper] mou mpoKUTTTEl amnd To Xpwua kai éxi and ewtoavanapdotaon.

MNwg 6a Ynhagioeig tnv aAriBeia, agou kai n avalritnor tng Tou amomeipdoal, eyypdeetal idn oe autrjy, o pia Petapdpewor) tne. Eival
adiavénto va YnAagpicoupe to BdBog autol Tou pag ouviotd. lapdAa autd, eival éva ta&idl mou dpxioe auEcws HONG ugpaviotnke o
dvBpwrog. Kai to ouvexiCoupe, pe Sidpopous TpdTouG, oav va pn UmopoUpe va (ooUHE XWPIG autd, oav va TEAEIDVEI N IoTopia pag Xwpig
autd. Autd Sev kdvel o dnuioupydg H Mapiva Aapmpdkn — MNAdka amokaholoe tn B€pyn yewpyd, «yiati n (wypdpog diatneel pia cwuatikr,
pia Blwpatkr emaen pe To ©€ua g, mou petadidetal autdpata Kal otov @eatr) TG (wypagikig emedveiacy (O Meydhog Nootog otn
Cwypagikn tng Xpuoag Bépyn, AeképBpiog 1993).

‘OAa autd mou Sev mnyaivouv épa arné to twped, dAa autd Tou dev €xouv éva TIdylo Kal EpPNVEUCIHO vOnud, Kavouv Tov dnpioupyd va vinBel
apyovautng mou Tpéxel va Bpel éva dyovo vorjuatog $€pag, tnv Unap&n Tou KOopou wg epwtnua. Kar dev meipdlel vaxel kal tnv umoyia
Twg To &€pag dev umdpxel moubevd, Twg To S€pAg To KAtaokeudlelg emeidr] kar 6oo to avalntdg. Aev Telpdlel TTou 0 KOOHOG, N TEXVN, N
utrépBaon, dev eival epwtrpata, mapd pévo oto Pabud mou eEaokei tn patd cou va ta BAEmel €tol. Z€peig Spwe Twe av dev eEAoKAOEIG
Tn patd oou €tol, Ba yeivelg éva MAdopa KOUAOUPIAoPEVO, HE TO Ke@AA ot ‘axapvd Tou, va yeletal To timota Bappwvtag to oAokArjpwon. H
Bépyn «okUpel yia va pehetrioel To O€pa tng, va pupioel To Ppeypévo xwpa, Tov BAaAto, Ta Beua, va apouyKpdoTel ToUG UTTOKWEOUG KPOTOUG
NG CwnG TTou PPIKId Kdtw amd tnv em@dveid. [a va yetadwoel Ty aiobnon mou thv MANKUUPICE!, EMVOEl TPOTTOUG Kal TEXVIKEG TTou Oa T
BonBricouv va cuMdBerl kai va petadwoel apydtepa otov Bedtr| Tou €pyou TNG autr TN PuoTikr aioBnon, tn puotikh {wh» TTepyPd@el N
[MAdka.

[Nou Bpioketal n puotikr Cwr; Kortvrag éva €oyo téxvng TIPETEI va €xelg ouveidnon ot to Bépa tou mdviwg Sev eival autd mou PAEmoupe
apéowd. Eva pmoukéto nhiotpdia dev eival éva pmouketo nAiotpdma yia tov Bav Mkdvyk, ki éva pdtoo priAa dev eival éva pdtoo uriAa yia tov
2€CAv. «ZwypayiCovtag ek Tou QuoIkoU dev aviypd@elg €va aviikelpevo, ald ouveldntomolei pia aiobnor touy, éypaye o idiog. H BEpyn
ouvavtd to KAUa TG PETAPOVIEPVAG EIKAOTIKAG OUVOMIANIAG We aiobnua amd ta pidpata tng xvng. To ta&id tou PAéupatog tou Beatr
and TNV emedveia Pog To Bdabog, épXxetal va ouvavtroel Pnvipata, Oxi OVo vatoupaNioTIKd Kal PEANOTIKE, 600 OUHPBOAIKE, HETAQUOIKA. T
efval dMwote ) 1otopia tng t€xvng KAipaka mou avefaivoupe oapwg éxi, apol amd tnv Appoditn Tou Mmpacevumoul wg tnv Mndpunapa
XémyouopB dev umdpxel MPoodog 1 kdmolou tutou BeAtiwon otnv Téxvn. AN kai Sev umopei va vonBel yetdfBacn amd to a oto B, apou
OTekOUAoTE PMPOOTd o€ €va £pyo NG MAAAIoNIBIKAG emoxng e Tnv idia aioBnukr ouykivnon pe tnv ormoia Ppiokduacte pmpootd otnv
Xémyouopb.

OewpoUle WG n UAN tng Iotopiag eival maviote kal yévov oe mopeia amd to yiyveoBal oto xdveaBal. Qotdoo, n téxvn pixvel €va diapopetikd
owc. Mapakoroubwvrag tnv duvatdtntd Pag va avarmioooupe EMAPESG e TNV TEXVN AMwV EMOXWV Kal Adwv, kataiaBaivoupe &t yia
ouveidnon n iotopia Sev éxel evotnta, 0 Xpovog dev KUAdel pe éva eviaio puBud yia dAa. Autd mou eival mapoveikd ival Adn to uéMov v’
autd kal TapeAdov yia ekeivo. O taxitnteg petaBoAig TG pong tou xpdvou mapalMdooouy, oe Tétolo Babud wote va KatavooUpe WG O
XPOVOG NG ouveidnong Sev eivar évag, Sev eival o 610G yia kdBe Biwpa. Oute To KaBe Piwpa €xel to otabepd xpdvo tou. Ta Bikuata dev eival
aotépia otov oupavod TG ouveidnong. H onuaoia toug, n B€on Toug, n mopeia Toug, eival GAa und avaipeon Kal YETatpor og KB atiyur).
O oupavég tng ouveidnong dev poiddel pe autdv Tou BAEMoupe eival éva xaotikd aUvolo xwpi eyyeypappéves B€oeig. Avd mdoa otiyur),
10 Pndév petatpenetal oe kdu. Timote Sev eival Sedopévo, oUte To TTOTE.

‘Orav Aomév kabpegpuldpaote ota vepd tng Xpuoag Bépyn umopolpe va umoyiactolpe T eival n téxvn: eival p€pog g payeiag mou
Kdvoupe Pe okomd va KataAdBoupe Tov KOopo Kal va emdpdooupe o' autdv. o mépa: eival Todmog TG HETAPOPIKATNTAG XAPIG OTnV omoid

N ouveidnor| Yag CUYKPOTETal N i81a CUYKPOTWVTAG TOV KOGHO.

MNwpyog Mulwvdag - lotopikdg Téxvng



In the waters of consciousness

“What is the part played by painted surface? To operate as a mirror of the forms that already exist in the world, or to become a field for the
birth of new ones?’ In the open question of Haris Kambouridis (The soul of the landscape in Chryssa Verghi's painting, August 2015), the
painter’s works look like promenades in places of repose for the existence. Journeys to what we consider familiar. This at first glance. Because
when you take the necessary time to stand in front of her pictures, you feel the waters of the creator like an entrance to another reality. The
painter uses a representational code in a libertarian manner which, at its depth, undermines the outlook of reality. She has evidently mastered
the photochromatic representation, but she does not confine herself to it.

Inside the painting studio on Codrington Street, and higher up than the roofs of many apartment buildings in Athens, the light invades without
obstruction the views of the pulsating sea and the forests that Verghi produces at the heart of the urban centre. The painter’s themes
constantly render the traditional field of landscape painting fruitful through an expanded perspective. It is what she achieved with the refraction
or diffusion of light through the liquid element. Her world expands with constant fluidity and the tireless mood of a wanderer, to include in our
field of vision what the gaze fails to capture. These are images that she has experienced, most of them, along the Louros river and its springs.

A trip to Epirus provided her with intense impressions, spiritual food. Among these images, | retain the memory of her darkest work, a tree
where the dim light comes forward like gold — the term "“uncreated” my spring to mind at this point — through the foliage. I raised my head
and saw a miracle rise”, she explains. What is a transcendental experience? It is not that this or that mysterious thing happened to you once,
utterly strange to the logic, and the like. It is to live every day in this climate beyond reason and limits. It is to live in this “beyond” in as much
the same way as we live in the “here and now"".

In one of her works, the gaze is taken aback, realising that the real place it recognises is nothing but a part of the painting, whereas what appears
and occupies it from the centre and below reflects the reality on the surface of the water. Verghi's gaze attempts to understand, with voracious
vision, more and more of the space beyond the crate. There is nothing closed in all her works, a fixed or definitive boundary. Therefore, she
can create complementary versions through diptychs or triptychs, compositions which are open to more than one interpretation and enable
the viewer to go one step further.

We do not cease to give definitions of infinity, or even to calculate it. With this presupposition | dare, in the face of Verghi's work, to imagine
that consciousness is not stagnant, that it is flowing, like a river where water constantly falls into, which it incorporates somewhere. Trying to
see the consciousness face to face, the ancient underwater Elder of Homer, | mean Proteus, comes to my mind. It is not that he disguises
himself all the time; it is something more definitive: disguise is his way of being. Thus, there everything is sea waves, in which he swims or
perhaps does not swim, but in the end he himself tumns out to be the waves. The works of Verghi with the dynamic swirling of the water
echo the pulsating truth of life. “The spirit of truth is found in the waters that are incessantly changing”, according to the commentary of
one of our modem thinkers, Pietro Citati. The latter adds: In Proteus “there is the vitality, the complexity, the irony of the sea waters, the
eternal and pretentious transformation, the game of foams, the scent of the abysses, the knowledge of past and future life”. This is how | see
consciousness; in Proteus | recognize its face. Consciousness is the underwater Elder who never errs, who does not tell you the truth but just
another disguise of it, and in order for one to know what the truth is without disguises —since one is certain that the truth exists and that it
is hidden— one has to ensnare him. | pay particular attention to Menelaus” question: “how can | entrap Proteus? What if he catches up with
me, takes notice of me, understands me and escapes, for it is difficult for the hands of a mortal to tame him”. Leaving psychoanalysis behind,
Homer gives the answer to this: “when you see him immersed in sleep”.

In a dream recently shared by the creator, she wonders about reality: “how real is it'"? And she confesses, giving us a hint about her own
painting: “Sometimes | become transparent, | enter everything, | see all, what | want and what | don’t. Often | fly, walk on the waves, tumble
down to the bottom, meet with everyone, alive and dead, all together, in timelessness” (from the newspaper TA NEA , “Eyes Wide Shut”,
ed. by Mary Adamopoulou, Oct. 5, 2022). Therefore, | retumn to the question of the unforgettable Kambouridis and raise the following point:
What is “reality” to the artist, therefore, if not what gives rise to the creation of “another reality?






And while consciousness may be expressed directly in the dream, at any rate, however, from many viewpoints, it is a dream itself. In the seas
or river-like lakes of Verghi, everything is born in the feast of a blue colour radiating light, ranging from blue-green turquoise to deep blue,
with intermediate tones that the human eye can hardly capture. Other works of hers, seen from very close, are almost abstractive, leaving
the rough surface of the crate uncoloured in some places or throwing dynamic touches onto the canvas. These gestural touches, in particular,
and the informal use of colours take even the exercised eye of an art lover by surprise. Therefore, everywhere —and we must point this out—
Verghi's painting results from intervention by colour and not by drawing. In other words, it is a shape which emerges from colour and not from
photographic representation.

How can one touch truth, since the very search for it, which one attempts, is already inscribed in it, in a transformation of it? Touching the
depth of what constitutes us is indeed inconceivable. Nevertheless, it is a journey that began as soon as man appeared. And we carry on with
it, in various manners, as if we could not live without it, as if our story ended without it. Isn't this what the creator does? Marina Lambraki-Plaka
called Verghi a farmer, “because the painter maintains a physical, experiential contact with her subject, which is also automatically conveyed to
the viewer of the painted surface” (The Great Nostos in the painting of Chryssa Verghi, December [993).

Everything that does not go beyond the ‘now/, all that does not have a fixed and interpretable meaning, makes the creator feel like an argonaut
running to find a fleece devoid of meaning, barren, the existence of the world as a question. What is more, it is of no importance whether
one has the suspicion that the fleece is nowhere to be found, that the fleece is a construct made by you as long as and while you are looking
for it. It doesn't matter that the world, art, transcendence, are not questions, but to the extent that you exercise your gaze to see them thus.
Nonetheless, you know that if you don't exercise your gaze like this, you will be left like a creature curled up, with its head in its groin taking
the nothingness it tastes for completion. Verghi “bends down to study her subject, to smell the wet soil, the swamp, the moss, to hearken to
the muffled clangs of life that palpitates beneath the surface. In order to convey the sense that floods her inner space, she devises ways and
techniques that will help her capture and later transmit to the viewer of her work this mystical sense, secret life, as Plaka describes.

Where is the secret life located? Looking at a work of art, one must be conscious of the fact that its subject is in any case not what one sees
at first. A bouquet of sunflowers is not a bouquet of sunflowers to a Van Gogh, and a bunch of apples is not a bunch of apples to a Cézanne.
“By painting naturally, one does not copy an object, but one realizes a sense of it", he wrote. Verghi meets the climate of post-modern visual
conversation with a feeling of the root-taking of art. The journey of the viewer’s gaze from the surface to the depth comes to encounter
messages, not only naturalistic and realistic, but rather symbolic, metaphysical. After all, what is the history of art? Clearly not a ladder that we
climb up, no, since from the Venus of Brassempouy to Barbara Hepworth there is no progress or any kind of improvement in art. Nor is a
transition from point A to point B conceivable since we stand in front of a work of the Palaeolithic era with the same aesthetic emotion as
that with which we find ourselves in front of a work of art by Hepworth.

We deem that the matter of history is always and only on a path from becoming to being lost. However, art casts a different light. Watching
our possibility to develop contacts with the art of other eras and peoples, we understand that concerning consciousness there is no unity in
history, time does not flow at a single pace for all things. What is present is already the future for this and the past for that. The speeds of
change in the flow of time vary to such an extent that we do understand that the time of consciousness is not one, it is not the same for every
experience. Nor does each experience have its fixed duration. Experiences are not stars in the firmament of consciousness. Their significance,
their position, their trajectory, are all subject to retraction and transformation at every moment. The firmament of consciousness does not
appear like the one we see; it is a chaotic ensemble with no inscribed positions. At any moment, zero turns into something. Nothing can be
taken for granted, not even nothingness itself.

Therefore, when we reflect ourselves on the waters of Chryssa Verghi we can suspect what Art is: It is part of the magic we perform in order
to comprehend the world and to have an influence on it. Furthermore, it is a mode of the metaphorical function, thanks to which our very
consciousness is constituted by constituting the world.

George Mylonas - Art historian

Translation Gilles Alain Maroteaux



62x66 cm, acrylic and oil on canvas



8 1 60x180 cm diptych, acrylic and oil on canvas



1 60x220 cm triptych, acrylic and oil on canvas 9



191x38 cm, acrylic and oil on canvas




[91x1 14 cm triptych
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[41x191 cm, acrylic and oil on canvas




47x195 cm, acrylic and oil on canvas 13



[40x 150 cm, acrylic and oil on canvas
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16 I'70x170 cm, acrylic and oil on canvas




1091 13 cm, acrylic and oil on canvas



18 70x190 cm, acrylic and oil on canvas



72x175 cm, acrylic and oil on canvas 19



88x195 c¢m, acrylic and oil on canvas
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120x70 cm, acrylic and oil on canvas 2!




22 | 15x152 cm, acrylic and oil on canvas



84x90 cm, acrylic and oil on canvas 84x92 cm, acrylic and oil on canvas 23
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66x62 cm, acrylic and oil on canvas
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acrylic on Turned paper

in plexiglass
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XPYZA BEPIH

levwriBnke otnv ABrva.

1978-1979 kai 1984-1988, omoudace (wypagikr otnv Avwtdtn XxoA Kaiav Texvav tng Abrvag.

1980-1983, omoudaoe Interior Design oto Fine Arts School of California State University of Long Beach, USA.
1990-1992, pe umotpogieg TG EMnvikrg kar FTaMikrig KuPépvnong, ouvéxioe petarmuxiakég omoudég otn {wypagikry otnv
Ecole Nationale Superieure des Beaux-Arts de Paris, France, pe kabnyntr tov Pierre Carron.

‘Epya g Bpiokovtar otn Bouhr twv EMAvwy, otnv EBvikr TMivakoBrikn, oto Méyapo Ma&ipou, oto Mouoeio Mmevdkn,
oto Mouoeio ZUyxpovng Téxvng PAwpivag, oto Mouoeio Ppuaipa, oty MivakoBrikn KouPBoutodkn, otnv Mivakobrikn
Mooxavdpéou, atn ouMoyr] tou Opitou Etaipeidryv ATET HparAg, otig ouMoyeEg tng Aypotikig Tpdmelag, kai tng Tpdmelag
Meipaidg, otn culMoyr] NG Interamerican kal oe dMeg dnudoieg kar ISIWTIKEG cUMOYEG otnv EMAda kai to eEwtepikd.

To €pyo NG emMAEXBNKe va avtmpoowteloel tnv EMdSa otoug OAupmakoig tou 2004.

Tov ZemmépPpio tou 2008, ota mAaioia Tou MepiBaMovtikol Mpoypdupatog tou Mouceiou Mouhavdpr Puoikrig lotopiag ,
TpotdBnke €pyo NG pe Béua v ENd, o omoio dnuompatiBnke kai ta éooda mpoogépbnkav oto Tapeio twv Aacwv.To
€pyo Katakupwbnke otn Bouhr twv EMAvwv.

Oepaukol kKikAol TNG SOUAEIAG TNG €XOUV TIAPOUCIAoTEl O TIOMEG aTopIKEG Kal opadikeég ekBéoeig oty EMESa kai to
eEwtepikd. (HMA, Kiva, lphavdia, AyyAia, [aMia, BéAyio, Kimpog, Toupkia, Mmaxpérv, Ntoupmndl, AiBavog)

«...H Xpuoa Bépyn eival Cwypdpog tng euong. Eival mabiacpévn pe ) @uon... AouleUel Ta €pya NG Katayng Kai Omwg
Ba ékave évag QINGTIOVOG yewpydg, okUPel yia va peletrioel To B€pa tng, va pupioel To PBpeypévo xwua, Tov BdAto, ta Bpua,
VA ApOUYKPAOTEl TOUG UTTOKWPOUG KPATOUG NG (wrig TIou @pIkid kdtw amnd v emedveia. a va petadwoel Ty aiocbnon mou
NV TANUPUEICel, emvoel TPATIOUG Kal TEXVIKEG TTou Ba tn Ponbrijoouv va cuMdBel Kkai va petadwoel apydtepa oto Beatr| tou
€PYOu TNG auth TN pUoTIKA aioBnon, T puotiky Cwr). 2tn pdxn mou divel e To ddeio TeAdPO CUYKaAel Kal ouvayeipel OAeG
NG TG aIoBrjoeIg O I TAQTWVIKY] CUYYURVAoIa, TTou NG eival armapafitntn yia va dnuioupyrioel pid eIKaoTiKr ouoToIxia, e
1o Cwvtavd Koppdu NG euong mou BéAel va aixpahwtioel...» (Mapiva Aapmpdkn-IMAdka , Kabnyriteia tng lotopiag tng
Téxvng, Aleubivipia tng EBvikig Mivakobrikng)



ATOMIKEX EKOEXEIX:

2022 - Kumpog, Aeukwaoia, Alpha CK. Art Gallery
2019 - A@rjva, Evripides Art Gallery, “Flumen Vitae”

2018 - ABrjva, Radisson Blu Park Hotel, “Fragments of Paradise”, Avadpopikry 2000-2015,

empéAeia EAévn ABavaoiou
2018 - Mmaxpéiv, Art BAB 2018, International Art Fair, empéieia lwdvva Mnairdv
2016 - Kumpog, Aeukwoia, Alpha CK. Art Gallery, “Beyond my Means”
2015 - ABrjva, Evripides Art Gallery, “Soul of the Landscape, Retrospective 1985-2015"

2015 - XUpog, Mivakodrikn KukAddwv, “Soul of the Landscape, Retrospective 1985-2015"

2015 - ABrjva, Art Athina 2015, International Art Fair, Alpha CK. Art Gallery
2011 - ABrjva, Art Athina 201 |, International Art Fair, MkaAepi Zkoupd

2010 - ©eoocalovikn, Atrion Gallery, “Fragments of a Lake”

2006 - Kumpog, Aeukwoia, CK Art Gallery

2005 - ABrjva, kakepl 2koupd

2003 - ©@eoocalovikn, [karepi Metamorfosis

2000 - ABrjva, kahepi ZoupmouAdkn

1998 - Abrjva, Mveupatikd Kévipo Mehiva MepkoUpn, HuepoAdyio ATET HpakArg
1997 - ABrva, lkahepi ZoupmouAdkn

1994 - "Y8&pa, [kakepi Mipdvta

1994 - Abrva, kahepi ZoupmmouAdkn

AIEONH ART FAIRS

2019 - Aipavog, Art Beirut 2019, Core Art and Design Gallery

2019 - EA\G&a, Art Athina 2019, Evripides Art Gallery

2019 - Maupikiog, Mauritius International Art Fair 2019

2019 - Mmaxpéiv, Art Bab 2019, Core Art and Design Gallery

2018 - Ntoupmdi, World Art Dubai 2018, The Art Cocoon Gallery

2018 - Mmaxpéiv, Art Bab 2018, Core Art and Design Gallery (atopikr)
2017 - EAAGSa, Art Athina 2017, Technohoros Art Gallery

2015 - EM\G&a, Art Athina 2015, Alpha CK Art Galleryof Cyprus ( atopikr)
2014 - Kopeéa, >eoUA Korean Intermational Art Fair 2014

2011 - EA\G&a, Art Athina 201 |, TkaAepi Zkougd, (atopikr)

2008 - IpAavsia, AouPAivo, Dublin Intemational Art Fair 2008, Belgravia Gallery

OMAAIKEX EKOEXEIX (emAoyn)

2022 - ABrjva, MntpomoAtikd [Ndpko Avtwvng Tpiftong, “To Tpayoudi tng Mg, emy. ABavaciou
2021 - ABnrjva, kaiepi Eupimidng, “Me éva aiobnua eAmidag 2022-1922", emp. A. Kapamddkn
2021 - Mepaiag, Anpotikr MivakoBrkn Meipaid, Mpeofeia Tou lMavapd, “Eloghiando La Libertad”

2019 - AiBavog, Art Beirut 2019, Core Art and Design Gallery
- Mnaxpéiv, Art BAB 2019, Core Art and Design Gallery
2018 - Ntoupmdi, World Art Dubai 2019, The Art Cocoon Gallery
2017 - ABrjva, Art Athina 2017, Texvoxwpog Art Gallery
- ABrjva, Kévtpo lNoAmtiopou 16pupa Ztaipog Nidpxog, “Alzheimer”, emr. Kpnukou
2016 - AyyAia, Novdivo, Belgravia Gallery, “Spring- The Natural World 2016
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2015 - AyyAia, Novdivo, Belgravia Gallery, “Spring exhibition 2015”
- @ecoalovikn, TeMdyAeio 16pupa, “Epwtdkpitog”, em. Kpnukou
- ABnva, Evripides Art Gallery, “Néa Tomoypagia 1980-2015", emr. Kapmoupidng
2014 - B€Ayio, BpuEéMeg, Theorema Gallery, “And kapdidg”
- ABnrva, Zarmeiov Méyapov, “Genius Loci”, YI'TE= — EMnvikr] [Mpoedpia >upBouiiou
EupwndikAig Evwong
- ABriva, Mouoeio ®puaipa, “Zwypagikr I (2000-1980), em. Moutodmouiog
- Kopéa, 2e0UA Korean International Art Fair 2014
2013 - ABrjva, Mouoeio ®puoipa, “To Wépa tng 2dpkag”, em. MoutodmouAog
- AyyAia, Novdivo, Belgravia gallery, “Summer Exhibition 2013”
- ABnrva, EOBviké Apxaioloyikd Mouaeio, “Mpoogopd”, emp. Mdvog tepavidng
- ABrjva, Mouoeio tng MNoAews Twv ABnvay, ZulMoyry Mooxavdpéou
2012 - ABrjva, Mouoceio ®puoipa, “Face to Face”, emy . Tdkng Maupwtdg
2011 - "Y8pa, lotopikd Apxeio-Mouoeio "Ydpag, em. [Napaokeud
- ABnva, ‘16pupa Euyevidou, “Natura 201 1", empéieia ABnvd >xivd
2010 - Toupkia, KwvotavrvoumoAn, “IxvnAatwvtag tv KwvotavuvoumoAn”, emp. Kpntikou
- ABnva, lNoAtiotikd Kévtpo MeAiva MepkoUpn, “AvBpwmiva Métpa”, emp. Kpntikou
- ABrjva, Aiktuo Mouoceinv ABnvav — 16pupa @eoxapdkn, emp. Kapamddkn
2009 - AyyAia, Aovdivo, Belgravia Gallery, “Contemporary Landscapes”
- Zipvog, EBvikn Mivakobrivn, “Néa Amoktripata”
- AyyAia, Aovdivo, Belgravia Gallery, “Greek Contemporary Art”
- 'Y8pa, lotopikd Apxeio-Mouaoeio "Yopag, “Four Views”, emy. ®oiPn lNapaokeud
2008 - Kiva, Mexivo, Hellenic House, “Experiencing Greece”, EOT-Ym. Toupiopoy, . Kpntikou
- AyyAia, Aovdivo, Belgravia Gallery, “Greek Art Today-8 Greek Artists”
- IpAavdia, AouBAivo, “Dublin Art Fair”, Belgravia Gallery
- ABrjva, EOvikA MivakoBrikn, “Movipeg ZulMoyeg”
2007 - ABrjva, Mouoeio Mmevdkn, “TevweBhiog Tomog”, emp. ‘lpig Kontikou
- MeooAdyyi, NivakoBrikn Mooxavdpéou
- lwdvviva, Anpotukr MNivakoBrikn lwawivwy, “Tpeig 2ZUyxpoveg EMnvideg Zwypdpor”
- AyyAia, Aovdivo, Belgravia Gallery, “Greek Art Today-12 Greek Artists”
2006 - Oeoocalovikn, Movri Aalapiotwy, “Eikactikéd Navépapa”, emy. Moutodmoulog
2005 - Alrjva, YTTO — Afpog MNMepiotepiou, “EAalag Eykapiov”, emp. Aouila Kapambdkn
2004 - Abrjva, YTII'O — Akadnuia ABnvav, “EAaiag Eykapiov”, em Kpnukou, Kapamddkn, Nessi
- Kumpog, Aeukwaoia, CK. Art Gallery
- MuuAijvn, Mouoeio @edgirou, “O kdopog tng ENAG”, emp. 2xivd, Mavtlapou
- ABrjva, Mouoeio Mmevdkn), "“[optpaita Avtivn Mmevdkn”, emp. Moutodmoulog
2003 - Kumpog, Aeukwoia, CK. Art Gallery
1999 - XaAkida, >uMoyr] ATET HpakArg
1998 - B€Ayio, Bpu&éMeg, West Europe Union
- ABrjva, lkakepi ZoupmouAdkn, 12 Zwypdpor yia to Sante”, HuepoAdyio IMNamaotpdrog
1997 - Adpioa, Kévtpo 2Uyxpovwy Eikaotikwv Texvay, “Eotieg tou BAéppatog”, emp. >xivd
- ABrjva, EOvikA MivakoBrikn, “EMnvikr Tomoypagia 180g-200g ar.”
1995 - ANBavia, Tipava, YTO — Ikahepl ZoupmouAdkn
- ABrjva, EOvikA MivakoBrikn, “Tiur} otov [kpéko”

1993 - Kunpog, Aepeocdc, The Midwest Group of Companies and the Dutch Asssociation of Cyprus

1992 - F'aMAia, Vitry, “Salon de Vitry” (Bpapeio)
1991 - FaMAia, MNapiol, College Neerlandais, “Artistes du Monde”



CHRYSSA VERGHI

Born in Athens, Greece.

1978-79 and 1984-88, she studied Painting at the National Superior School of Fine Arts in Athens, Greece.

1980 - 1983, she studied Interior Design at the Fine Arts School of California State University of Long Beach, USA.

1990-1992, won the French Government Scholarship and the Greek State Scholarship, she continued her post graduate studies in Painting at
the Ecole Nationale Superieure des Beaux-Arts de Paris, France, under professor Pierre Carron.

Her works can be found in the Greek Parliament, the Greek National Gallery,
The Prime Minister Building, The Benaki Museum, The Museum of Modern Art in Florina, The Fryssiras Museum, The Kouvoutsakis Pinacotheque, The
Moschandreou Pinacotheque, The Agricultural Bank of Greece Collection, The AGET Heraklis Group of Companies Collection, The InterAmerican
Collection, and other private museums and collections in Greece and abroad.

Her work was selected to represent Greek contemporary art during the Olympic Games of 2004 in Athens, Greece.

On September 2008, as part of the Environmental Programme of the Goulandris Museum of Natural History, she donated one of her works, which
was auctioned and bought by the Greek Parliament.

She is considered to be one of the most influential Greek Contemporary artists.

“Inspired by Nature”, using a very unique perspective, her work flirts with abstract and representative elements, at the same time.

“...Chryssa creates images, which sometimes refer to the traditional landscape and other times are more reminiscent of the lunar landscape of
Tapies, while, other times they show a connection with the gestural work of Pollock...” (M. Lambraki-Plaka, Art Historian, Director of the Hellenic
National Gallery)

She has taken part in numerous solo and collective exhibitions in Greece and abroad.
(China, USA, Belgium, Ireland, Great Britain, France, Cyprus, Turkey, Korea, Lebanon, Dubai, Bahrain, Republic of Mauritius).

SOLO EXHIBITIONS

2022 - Nicosia, Cyprus, Alpha C. K. Art Gallery

2019 - Athens, Evripides Art Gallery, “Flumen Vitae”

2018 - Athens, Radisson Blu Park Hotel, “Fragments of Paradise”, Retrospective 2000- 2015
2018 - Bahrain, Art BAB 2018, Core Art and Design Gallery

2016 - Nicosia, Cyprus, Alpha C. K. Art Gallery, “Beyond my Means”

2015 - Athens, Evripides Art Gallery, “Soul of the Landscape - Retrospective 1985-2015"
2015 - Greece, Cyclades Pinacotheque, “Soul of the Landscape -Retrospective 1985-2015”"
2015 - Athens, Art Athina International Art Fair 2015, Alpha C. K. Art Gallery

2011 - Athens, Art Athina International Art Fair, Skoufa Gallery of Athens, Greece

2010 - Thessaloniki, Atrion Gallery, "“Fragments of a Lake”

2006 - Cyprus, Nicosia, Alpha C.K. Art Gallery

2005 - Athens, Skoufa Gallery

2003 - Thessaloniki, Metamorphosis Gallery

2000 - Athens, Zoumboulakis Galleries

1998 - Athens, Cultural Center of Athens “Melina Merkouri”

1997 - Athens, Zoumboulakis Galleries

1994 - Hydra, Miranda Gallery

1994 - Athens, Zoumboulakis Galleries
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INTERNATIONAL ART FAIRS

2019 -Greece, Art Athina International Art Fair 2019 (Group), Evripides Art Gallery
2019 - Mauritious, MIAF 2019, International Art Fair (Group), Amaryllis Georges (cur. Louvre Abu Dhabi)
2019 - Lebanon, Art Beirut 2019, Core Art and Design Gallery (Group)

2019 - Bahrain, Art Bab 2019, Core Art and Design Gallery (Group)

2018 - Dubai, World Art Dubai 2018, The Art Cocoon Gallery (Group)

2018 - Bahrain, Art BAB 2018, (Solo)

2017 - Greece, Athens, Art Athina 2017, Technohoros Art Gallery Of Athens (Group)
2015 - Greece, Athens, Art Athina 2015, Alpha C.K. Art Gallery of Cyprus (Solo)
2014 - Korea, Seoul, Korean International Art Fair 2014, (Group)

2011 - Greece, Athens, Art Athina 201 |, Skoufa Gallery of Athens (Solo)

2008 - Ireland, Dublin, Dublin Art Fair 2008, Belgravia Gallery of London (Group)

GROUP EXHIBITIONS (selection)

2022 - Athens, Metropolitan Park Antonis Tritsis, “The Song of the Earth”, curator Eleni Athanassiou
2021 - Athens, Evripides Art Gallery, “With a feeling of hope 2022-1922", curator Louisa Karapidaki
2021 - Piraeus, Greece, Municipal Gallery of Piraeus, Panama Embassy, “Eloghiando la Libertad"”
2019 - Lebanon, Art Beirut 2019, International Art Fair, Core Art and Design Gallery
- Bahrain, Art Bab 2019, Interational Art Fair, Core Art and Design Gallery
2018 - Dubai, World Art Dubai International Art Fair 2018, The Art Cocoon Gallery
2017 - Athens, Art Athina International Art Fair 2017, Technohoros Art Gallery of Athens
- Athens, Stavros Niarchos Foundation Cultural Center, “Alzheimer’”’
2016 - U.K,, London, Belgravia Gallery, “Spring - The Natural World 2016"
2015 - U.K,, London, Belgravia Gallery, "“Spring exhibition 2015”
- Athens, Evripides Art Gallery, “The New Landscape 1980-2015"
2014 - Belgium, Brussels, Theorema Gallery, "From the Heart”, EPSYPE
- Athens, Zappeion Megaron - Ministry of Foreign Affairs, “Genius Loci”, Exhibition for the Greek Presidency of the Council
of the European Union 2014
- Korea, Seoul, Korea International Art Fair 2014
2013 - Athens, Frissiras Museum, "The Deceit of the Flesh”
- UK, London, Belgravia Gallery, "Summer Exhibition 2013”
- Athens, National Archaeological Museum of Athens, “PROSFORA — Greek Contemporary Artists”
- Athens, Museum of City of Athens, “Introducing Messolonghi through Art”, The Moschandreou Collection
2011 - Hydra, Historical Archive-Hydra Museum
- Spetses, Possidonion, “Taste of Saltiness II”
2010 - Turkey, Istanbul, “Tracing Constantinople”, curator Iris Kritikou
- Athens, "Human Measures”, Melina Mercouri Foundation, Municipality of Athens
2009 - U.K,, London, Belgravia Gallery, "Contemporary Landscapes”
- Sifnos, National Gallery, “New Acquisitions”
- U.K,, London, Belgravia Gallery, "Greek Contemporary Art”
2008 - Athens, National Gallery, "Permanent Collections”
- China, Beijing, Hellenic House, "Experiencing Greece”, Ministry of Tourism, Hellenic Tourism Organisation
- Ireland, Dublin, "Dublin Art Fair”, Belgravia Gallery
2007 - Athens, Benaki Museum, "Birthplace”, curator Iris Kritikou
- UK, London, Belgravia Gallery, "Greek Art Today-12 Greek Artists”
2004 - Athens, “Encomium for the Olive Tree”, Ministry of Culture-Athens Academy
- Lesvos, Theofilos Museum, “The World of the Olive”
- Athens, Benaki Museum, “Portraits of Antonis Benakis”

She lives and works in Athens, Greece.



H éxdoon tou kataAdyou mpaypatomoifnka pe v eukaipia tng ékdeong tng
Xpuoag Bépyn EMEKEINA, Alpha CK. Arty Gallery, Aeukwoia, Noéuppiog 2022.

Kefpevo Katardyou : MNpyog Mulwvdg
Metdppaon Kepévou : Gilles Alain Maroteaux
dwtoypdepnon ‘Epywv : Ndvvng kar MixdAng Katolgag
Extinwon Katahdyou : Kemanes Printy Shop



Alpha CK.
ART GALLERY

Makarios Ave. & 3 Papanikoli Str. |077 Nicosia, Cyprus
T +357 22751325  info@ackgallery.com
www.ackgallery.com



