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TTWC OTIATAAIETAL SNUIOVPYIKA TO OKOTASL
yia Tic pavrtaouayopiec Tou TCovAiavo KaykArn

Mwg Eexwpilel 0 oNUAvTIKOg (wypAadog arod ToV CuUVNBICUEVO;

2¢ Tl dladopottoleiTal N KAAMTEXVIKN afia amod Tn YETPIOTNTA;

Mot eival Ta Kpitrpla ou Pag meiBouv OTL €va £pyo Ba avTeLel

OTO XPOVO;

MPOoWTIKA TIOTEVW TIWG AANBIVOG KAAAITEXVNG €ival QUTOG TIOL
TIPWTOV ETITLYXAVEL PECQ AMO TNV TIO EMWALVN, CLXVA, TIPOOTIABEIA
EKEIVO TO TIPOOWTTIKO UPOG TO OTOIO Ba eival EVKOAQ AVAYVWPICIUO
anod Tov Beatr) Kat SeUTEPOV AUTOG TIOU PECT ATTO TO TIPOCWTTIKO,

TO KATAKTNHEVO DPOG ETIXEIRE! avavewan TNSG GOPUAC, avavewaon
NG €KPPAoNG. AUTEG KATA TN yvWN pou eival ot 600 Baokeg
TPOUMOBECELG TIOL KABIOTOUV £va £pY0, AANBIVO EPYO TEXVNG.

‘Epyo dnAadr) mou eival ETOIPO va QVTIMETWTTIOEL TOV XPOVO KAl TNV
lotopia. MapakorouvBwvTtag TNV e€EAEN ToL (wypPAdoL TCOUNIAVO
KaykAn, anod Tnv mpwTn Tou KIOAAG EUGAVION OTOV EIKACTIKO

XWPEO, UTIOPW va Tiw OTL CrHEPA EXEL WPILACEL EVTUTIWOIAKA XWPIG
va €XEL TUTTOTTOINBEL KAl EXEL KATAKTOEL AMTOAUTA TO TIPOCWTIKO
0Udog, dnAadn tnv 1BIaITEPN YPAdr TIOL TOV KABIOTA EEXWPIOTO
XWPIG GUWG va LTTOKUTTTEL OTIG EVKOAEG TOL LPOLG AUTOV. AnAadH

n mapaywyr} Tou dev eival TTIOTE Padlkr|, TUTTOTIOINPEVN GAAG TTAVTA
QAVAVEWUEVN KAl TIERAUATIKN. ETIIMAEOV o€ KABE Kavoupyla evoTNTa
£pywv 1oL 0 KaykAng mpoTeivel, ETIXERE! cadws TNV LTIEPBAOT TwV
OTIOIWV KEKTNUEVWY TOU PIOKAPOVTAG KAl ATOSOUWVTAG EIKACTIKEG
BepadvtnTeg. AuTO €EAANOL TO OTOIXEID TNG AMOSOUNONG AroTeEAEL
Baoikd XapaKTNEIOTIKO TNG TIPOCWTIIKAG TOL AoBNTIKAC epOoOV
oxeTiCeTal e TNV SlapKn ETUTELEN EVOG «OUIXAWOOUG» ATTOTEAECUATOG
avApPeoa OTO OTEPED Kal TO LOAPEC. IdlaiTepa PAAIOTA OTAV TO
AcadEQ 1 Kal apnpnuEVO avayetal o TPWTIoTN, (wypadikr agia.
Anotelel anoyn. Oa umopoloe auTd TO GUVTOUO, EI0AYWYIKO KEUEVO
va otapatroel edw adrivovtag Tov Beatr va ypagel, SnAadn va
avTIANdBel Ta LTtdAOITTA, cLPGWVA e TN OIKr) TOL AICBNTIKN Kal
Kpion. Av ETIXEIPW PEPIKOUG aKOPA XAPAKTNPIOWOG KL av Ypadw Aiya,
TePIooOTEPA AOYIA, GEV Elval VI VA TIPOKATAAGBW TOV LUTTOBETIKO
QAVAYVWOTN POV, OUTE YA VA Sladnuicw TO TIPOTEIVOUEVO «TIQOIOV»
AAAA Yl va CUPPRAAW OTNV 000 TO SUVATOV TTANPECTEPN KATAVONON
Tou. Méxpl Twpa TA Kelueva Tou adiEpwva otov TCOUAIAvo KaykAn
NTav MEPIOCOTEPO «AUPIKA», ATHOOPAIPIKA. Opwg Twpa BEAW va
eTpeivw o’ eva JAANOV «TEXVOKPATIKO», TTIO EEIBIKELPEVO onueiwpa.
Kat Touto yiati riotebw Twe N Twpwvr) evotnta ™G (wypadkng

TOL &gV XPEIACETAL KAVEVOG EI00LG PIANOAOYIKA UTTOCTNPIYUATA AAAG
UTIOPEL VA TIPOCEYYIOTEL e TPOTIO TIECO PEV OANA KAl

TIO QVTIKEWEVIKO. ETEIdn yia Evav KPITIKO TEXVNG £ival TIO EVKOAO

va YPAdEL «TToINTIKA» £0TW KAl AV CUXVA AUTOU TOu £idoug Ta Kelpeva
pTIopOoLV va TaPIACouV OE TIEPIOCOTEPOUC ATTO £VAV KAAMTEXVEG.

To dUoKoAo TIapapiével va PIANoelg yia TN (wypadikr peoa and tnv
dla TN CwypadIKn, XWEIC HETAPUOIKEG avadope. Kal ToTte n rtoinon,
av urtdpxel, 6a TPoKUPEL ard Povn TNG. Mwg LTNPETE Aomov auTrv
™ ®opd 0 TCOLAIGVO TNV eTBLPNTH GAVTACUAYOPIA TWV EIKOVWY
ToU, 6nNAadr To TA&IGL OTO LTIEPRATIKO PECW TWV XPWHATWY Kal TWV
oxnuaTwy; Me Tolo0g TPoToug KaBodnyel Tov BeaTtr) TOU GE YUCTIKA
Tortia, oe KAeloToUC, MEPIKAEIOTOUG KATIOUG, 0€ BANACOEC XWPIC
apxn N TEAOG, KAl 08 CWUATA YUVAIKWY TIOU XOPEVOULV ) KOIOUVTAL

r} x@vovtal | eivatl EToleg va avaandBoly oTov oLpavo cav TNV
wpaia Pepediog Tou MAapkeg 1y o€ Baupatoroloug armodaciopEVoug
Va ETITUXOLV £va aKOUA, avwdeN0, Bavua PMPOCTA OTA PATIA TWY
adlwy oL OUTWG 1 AW Ta kKataiaBaivouv OAa; O TCouAivo
KaykAng empevel og ekeivn TNV (wypadikr} lKOva Tou petewplleTal
avAPECa OTO OPATO KAl TO AdPATO, TNV SOCUEVN TTPAYUATIKOTNTA
Kal o OTL TNV avaTtpemnel. AAMA kal 0 ekelvn TN duyr TIPOC TO
OVEIPIKO TIoL Sev gival ouTte GoVAEia, ouTe delhia, oUTE TIPOCXNUA
AANG TpoToC wNG. Ekeivov Tov TPOTIO WrC TIOU €XEL O iB10C ETIIAEEEL
YI& TOV €EAUTO TOU QAAA Kal YIa OGOULG polpalovTal TG Bleg ayAareg

Y’ autov. Enerra EEpeTE TTIOCO OKOTADL TIPETIEL VA OTIATAANBEL

yla va uttdapéel Aiyo dwe woTte va avaduBolv CTEPEEC Ol EIKOVEG aTIO
TNV OWiXAN TNG avuTtapEiag Toug;

Av &elte pe TIPOCOXr TOUG TEAeUTAIOLG THivaKeG TOU TCOUAIAVO
KaykAr] Ba 1o KAaTaAGBETE.

YI. Mou apéael dtav EMOKETTOLAI TO £pyaaTriol Tou TCouAiavo
avaueoa oTa LOOTEAEIWLEVA EQYQA KAl TO XAOC artod TIC TIPOETOWIACIEG
TTOU UTTAPXEL, OE LAV AKpn KOAANuEVn, ia rraAid epnuepida e tnv
¢pwtoypagia Tou Nikoraou 0Cn. Mou apéaet

TTI0U &vac VEOTEPOC (wypAdOC CUVOLIAEL LUE TO TTAPEABOV Kal oEBeTal
TN UIKer aAAd ovoiaoTikr Tapddoon TNG EAMNVIKAG (wypadikric. Mou
apgoouv ol (wypagol Tov dev eival KoAnugvol o’ evav Yeudemiypapo
LOVTEPVIOUO aAAd TTOU QVaKAAUTTTOUV TOV LIOVTEQVIOUO LIECA arto TNV
TOOCWITIKI) TOUG EPELVA KAl TIC TIPOCWITIKEG TOUC AyATTEG.

Mavoc Ztedpavidng
30.10.2019



wasting the darkness creatively
on the spectacular works of Juliano Kaglis

How do you tell apart a notable artist from an ordinary one?

What sets apart artistic merit from mediocrity? Under what criteria
are we to be convinced that a work of art will last in time?

It is my personal view that a true artist first and foremost arrives at
their individual style, often through painstaking effort, and this makes
them easily recognizable to the viewer; secondly, they use that
hard-earned style to renew form and expression. These are, in my
opinion, the two main conditions that comprise a true work of art;
ready, in other words, to come face to face with history and time.
Having witnessed the progress of painter Juliano Kaglis already

from his first steps in the art world, | can confidently say that he

has matured in a most impressive way without succumbing to
typecasting, and he has mastered his individual style, his very
personal touch that makes him stand out without yielding to the
conveniences of that style. His output is never large-scale and
standardized but always fresh and experimental. Moreover, in every
new group of works that Kaglis introduces, he clearly attempts to
transcend all he has achieved so far, taking risks and deconstructing
every artistic certainty. That element of deconstruction is, after all, a
key feature of his personal aesthetics as it relates to his continuous
effort to achieve a «nebulous» effect between the solid and the
aqueous. More so when the ambiguous or the abstract is reduced to
a primary painting value, thus comprising a personal perspective.
This brief introductory text could end here, leaving the rest up to

the viewer’s aesthetic judgement. If | am elaborating further, it isn’t
because | want to impose my views on my hypothetical reader or to
advertise the proposed “product,” but rather to contribute to its being
understood as fully as possible.

So far, the texts | have devoted to Juliano Kaglis have been more
“Ilyrical,” more atmospheric. Now, however, | would like to insist upon
a rather «technocratic,» more specialized message as | believe that his
current art is not in need of any kind of lyricism; it can be approached
in a more “pedestrian” but more objective way. It is easier for an art

critic to compose “poetic” texts, even if these texts might be suited
to more than one artist. The difficulty lies in talking about painting
through painting itself, without any metaphysical references. That is
when poetry will reveal itself, if it exists at all.

How, then, does Juliano serve the desired spectacularity of his
images, his transcendent journey across images and shapes?

How does he lead his viewer to mystical landscapes, to enclosed
gardens, to seas without beginning or end? To female bodies dancing
or sleeping or fading away or ready to be lifted up in the skies like
Marquez’s Remedios the Beauty? To miracle workers determined

to achieve yet another unnecessary miracle in front of the eyes of
children, who nevertheless can see through it all?

Juliano Kaglis insists upon that painted image which balances
between the visible and the invisible, between given reality and

all that overturns it. He also insists upon that flight towards the dream
that is neither slavery nor cowardice or pretext but a way of life.

The way of life he has chosen for himself and for all those who
partake in the same affections. Then again, do you know how much
darkness must be wasted in order to create sufficient light that will
allow the images to emerge out of the fog of their inexistence? Look
closely at Juliano Kaglis’ most recent paintings, and you will find out.

P.S. Whenever | visit Juliano’s workshop, | am always pleased to see
an old newspaper clipping with a photo of Nikolaos Gyzis stuck

on a corner, among the half-finished works and the chaos of
preparations. | like the fact that a younger painter is conversing with
the past, respectful of the brief but significant Greek painting tradition.
| like painters who are not stuck on a fake modernism but who
discover it via their own inquiry and their own affections.

Manos Stefanidis
30.10.2019
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O TCouAiivo KaykAng yewnBnke otnv Abriva to 1974.

2moudaoce (wypadikr otn AvwTATn ZXOAr KaAwv Texvwv pe
KaBnNynTeG Tov TplavtaduAro Matpackidn, Tov MapTivo MaBaba

KAl XOPAKTIKN pe Tov MNwpyo Mo (1996-2002). To 2003 aneotace
urotpodia arod to 16pupa KpaTikwy YTIOTPODIWY YA EKTEAECN
KAAATEXVIKOU €pyou. To 2013 TiurBnke and tnv Akadnuia ABnvwv
pe 1o Bpafeio yia véo (wypddo KATw Twv 40 ETWV.

‘Exel TapouoIdcel TO QYO TOU OE EVTEKA ATOMIKEG EKBETEIC (EkPpacn
ylvva ypappatorovAou - ABrva, Alpha CK art gallery - Aseuvkwoaoia,
Epsilon art gallery - ©@ecoaiovikn) Kat EXEl CUPUETACKEL OE TIOAAEQ
OpadIKEG eKBETEIG oTnV EAAGSA Kal To e€wTePIKO. ‘Epya Tou avrikouv
0€ ONUAVTIKEG SNUOCIES KAl IBIWTIKEG CUAAOYEG.

Juliano Kaglis was born in Athens in 1974. He studied painting

at the Athens School of Fine Arts with proffesors T. Patraskidis,
Martinos Gavathas and engraving with G. Milios (1996-2002). In 2003
he gained the Fine Arts Scholarship from the Greek State Foundation.
In 2013, he was honoured with the Distinguished Greek Painter
Award for artists up to 40 years old, offered by the Academy

of Athens. He has presented his work in eleven solo exhibitions
(ekfrasi gianna grammatopoulou, Athens- Alpha CK art gallery,
Nicosia - Epsilon art gallery, Thessaloniki) and has taken part in
various group exhibitions in Greece and abroad. His works can

be found in public and private collections.

la tn Qwypagikn Tou TCovhidvo KaykArj

«To KOKKIVO TIoUL Byaivel oxedodv ekpn-
KTIKA art’ Tov XpwaoTnea Tou KaykAn,
Telvel Aeg, va autovounBel umoTAcco-
VTAG KAl APOPOIVOVTAG PJECA TOU TIG
POPUES, TA YLVAIKEID Kopuld, akdéua
Kl OTav TaA TEPYPADEL 1 TA TIAABEL
2av ano TUEOTIKr avAyKn TO KOKKIVO
HIAGEL £OW TOTO KOKKIVA, TIOU CUUTIA-
pPaoUPEL TN PATIA KAl aTTo KEL TO Bu-
UIKO OTOUG OIKOUC TOU XPWUATIKOUG
pLBLOLG, AIVOUEVIKA LOVOTOVOUG,
OTNV 0UCIa OPWC  ATTOKAAUTITIKOUG
plag TAOLOIA AUPIKNAG  TOVIKOTNTAG.
2TOV QVTIOTIKTIKO Tou SIAAOYO PE TO
AEUKO, TIOU gival KUPIaPXQ OTO POVTO,
TO KOKKIVO amo T $uon Tou Kal arno
TNV £8W éurelpn SlaxElplon Tou Pyai-
VEL AKOUA TIO TIUPOKTWHEVO, TIAANS-
HEVO, KWOIKOTIOIE! SIAIKTIEPAIWVOVTAG
JUE TOV KOAUTEPO TPOTIO TIG TIPOPECEIG
Tou (wypadou.»

Xpriotog MmouAwTng, 2004

«TO €KPNKTIKO KOKKIVO TOU {EPOU
IOV TOOO XAPAKTNPIWE TIG TIPONYOL-
peveg yuvaikeg Tou KaykAr) urtoxwpel
TWPA BEANUATIKA PTIPOOTA O pId Pu-
XPr TIOAETA AAdOXPWUATWY, davepd
ONAWTIKA TNG WUXIKNAG METATTTWONG.
To pavpo -mOTe POUXO Kal TIOTE Eva
KOUHATL GOVTO- WG QVTIOTIKTIKO XPW-
pa KAl POdAVWG CUPPBOAIKA TIAPOV
OlEKSIKEL TO UEPTIKO TOU. AV OTIOV-
SLAWTOI povOAoyol Ol VLV Yuvaikeg
polalouy va PiloLy yia Ta ébn Kat Ta
TIEVON Tou cWPATog, dNAAdH Tou XPO-
VOU, YIa TNV avBpwrtivr) cuverkn, TNV
ermbupia ya SIAPKeLQ, AuTO TO ETYO-
vo «desir dur de durer», katd Tov Paul
Eluard. O (wypadkdc Adyog Texvne-
VIWG  AnodPapATOTIONUEVOG,  KATA-
PEPVEL VA YivEL OXESOV QVTIKEIUEVIKOG,
XWPIG BmpdaTo, ye tnv ndLuTNTA NG
peEAQyXOAIQG Kal PE pIa ATTIIAL EYKOPTE-
PNON UTPOOTA OTO €V TEAEL OVAXIKO
Ta&idt pag, omouv advvaro TIaA va TIEIC
av eival Ta TPEva Tou GeLYoLV 1 oL
otabuol.»

Xpriotog MrouAwTng, 2008

«Ol ouvBeEoelg Tou TCOUANAVO EEKO-
Bouv A€oV amd TNV acdAiela evog
OloAGYyoL avdpeca  OTnv, ouvnBwg
YUvalkeia Ppryovpa Tov XTICETAl e
EVToVa PWTIOTIKA KOVTPACTA Kal OTO
LOAPES HAVTO TIOL TNV AyKaALdlel cav
auviako Lypod Kal ekTiBevtal og GoOp-
UEG TIO ETIOETIKES, NUITEAELG, o€ ToTTa
Tou  dlekdkouvTal ard avBpWIIoug
Kal aypiula, o€ GACPATIKEG HOPDES
mou Couv TNV €kpnén Tne (wng cav va
nTav n €kBeon Tou BavATou Toug.»

Mdavog 2tedavidng, 2011

«To afdadTioto, Aowrdv, cuvaiobnua
TOL PE KATEKAUOE, PEVEL AMO Keivn
™ pEPa oAolWwvTavo PEca pou, Tial-
OO oav TNV €pWTNAN: «TL va BAEMEL
0 TCOUNAVO;».

Tt koTdel Tiow arr’'ta ocwuata Twv
YUVAIKWY, TwV TIAdwV Kal Twv (Wwv
Kal TG eival Tooo aAavBaotog ota
XPWHATA TOU KOCUOU TIOU TA OWWA-
Ta AuTd oT’aAnBela avkouv; KdbBe
Popd, oe KABE TTivaKA TOUL, pavTeLw
Kl €va TIPOowTto AAAO, TIOU eival ekel
XwpIg va paivetal. Eva mpodowTto mov
koltadel o TPUDEPA AMd TOV KAVo-
VIKO XPOVO Kal XapiCel XWwpo Kat Xpw-
paTa OTA CWHATA AUTA Kal OTO TA&IBL
TOUG TIPOC vav TTAVTOTIVO BPGVO.»

®oiBog AehnBopiag, 2011

«,..0TnV aAnBwry, énAadr ™ (wvtavn
(wypadIkr, autr TIov dev avVTlyPAdEL
pouploToiNuéva POTUTA Ao TO Ta-
pPeEANBOV, N oTaTIKOTNTA £lval TTApATTEL-
OTIKr). 2TNV ouocia o Tivakag Kiveltal,
TANEeTAL, OANACEL, EKPAYVUTAL, LETA-
opdwveTal.

Autr} TNV aicBnon pou dnuoupyei, Ot
onAadn kweital, Kat n (wypadikr —
Xapaeovtag Tou TCOLNIGVO KaykAr.
O KaykAg 000pOTIEl  YONTEUTIKA,
Kabwe wpwddel, oto Oplo NG ava-
TapPAcTACNG Kal TN adaipeonc, g
oadrvelag Kal Tou auTooxedlaopou,
€Kelvou Tou eival avayvwpiolo — arnod
TIoloV, Apaye Kal TiwG; -Kl eKeivou TIou
apapével acadec, mou Rubiletal oe
yia Aipvn arté diddava ovelpa, vedpTi-
AGIKQ XpWHATA Kal PETAEWTO OKOTA-
Ol...»

Mdvog Ztedavidng, 2014

«O TCouNiavo, éxovtag Babid Ty ai-
oBnon Tou CwypAdKoL XWEOou, ava-
TTUOCETAl SUVAPIKA, OAKOAOLBWVTAG
TNV gudutn (wypadikry Tov opun. H
SpaoTIKA TivVeAld Kal n SpapaTtikr Ba
E\eYa XPWUATIKY dlabeon, dleyeipouv
Babutepeg, TPEWTOYOVEG  WVAUEG,
OVEIPIKEG ETIBVHIEG, N EDIOATIKA OVEL-
pa. To apxikd Beua, kevtplopa, 0w-
oe TNV 6éon tou, oe éva (WypadIKO
TTAOUTO HOPDWV.»

Tpuavtdduiog MNMatpaockidng, 2017



On Juliano Kaglis’ work

“The color red, rushing out of Kaglis’
paint brush in an amost explosive
manner, aspires to become self-con-
tained by subjugating and assimilating
into it the forms and female bodies,
even as it describes or molds them.
It is like a pressing need; red speaks
a language that is so red that it lures
the eye, and subsequently the affect,
into its own color associations, seem-
ingly monotonous, but in essence
revealing of a rich lyrical tonality. In
its contrapuntal dialogue with white,
which dominates the background, red
naturally, and by skillful management,
comes out even more incandescent,
pulsating, and succeeds in codifying
the artist’s intentions in the best pos-
sible way.”

Christos Boulotis, 2004

“The incendiary red of desire, so char-
acteristic of Kaglis’ previous women,
is now willingly retreating in front of a
cold palette of oil paints, a true mani-
festation of mental transition. The col-
or black — either a piece of clothing or
part of the background — is claiming
its share, as a contrapuntal color with
an obvious symbolic presence. As if
in modular monologues, the women
now seem to be talking about the
passions and mournings of the body
— that is of time — the human condi-
tion, the desire for continuity, that per-
sistent “dur desir de durer,” according
to Paul Eluard. Artfully stripped of its
dramatic nature, painting now be-
comes almost objective, devoid of
vibrato, marked by a sweet melan-
choly and a mild resignation in front of
man’s ultimately lonely journey, where
it’s no longer possible to say whether
it is the trains that are departing or the
stations.”

Christos Boulotis, 2008

“Juliano’s compositions have now
severed their ties with the security of a
dialogue between the — usually female
— figures, created with intense light
contrasts, and the aqueous back-
ground that enfolds them like amniot-
ic fluid; they are now confronted with
more aggressive, incomplete forms,
in landscapes claimed by people and
beasts, in ghostly figures that experi-
ence the explosion of life as if it were
the exhibition of their death.”

Manos Stefanidis, 2011

“That nameless feeling that overtook
me that day remains very much alive
in me, juvenile like the question, “What
could Juliano be seeing?” What does
he see behind the forms of the wom-
en, children, and animals? And how
come he gets the colors of the world
that they truly belong to exactly right?
Every time | look at one of his paint-
ings, | detect a new figure, who is
there, albeit unseen. A figure that gaz-
es out more gently than in real time,
offering the gift of space and color to
those forms, who are on their way to
an immortal throne.”

Foivos Delivorias, 2011

“[...] in real, that is, living painting,
which isn’t a mere copy of mummified
models of the past, immobility is de-
lusive: The painting moves, pulsates,
changes, and explodes, transformed.
This is the feeling | get from Juliano
Kaglis’ art; that it is ever-changing,
like a chameleon. As Kaglis matures,
he balances charmingly between rep-
resentation and abstraction, lucidity
and improvisation, recognition — by
whom? How? - and that which wil
remain obscure, sinking down into a
lake of diaphanous dreams, nebulous
colors and silky darkness...”

Manos Stefanidis, 2014

“Having a profound sense of the
boundaries of art, Juliano evolves dy-
namically, following his innate paint-
ing momentum. The intense brush
stroke and the dramatic coloring, so
to speak, stimulate deeper, primi-
tive memories, dreamlike desires,
or nightmarish dreams. The original
driving theme has given its place to a
wealth of forms.”

Triantafyllos Patraskidis, 2017



Euxaplotw Beppd Tov Mavo Ztedavion
Tov AdapdvTio TCeBeAéko
kat TN 2odia Bakpdroa.

Dwtoypadlon Epywv
Mdvvng kat Oduoceag Baxapidng

Metadppaon KePevwv
EAévn Apaywva
Dwtoypadieg KAATEXVN
Aliva Aéda

2xedla0POG EVIUTIOU
Ogust
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