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H MYZTIKH APKAAIA THX XPY2AZ BEPI'H

«Onwg n pouciki givai n moinon Twv NXwY,
€tol kal n {wypagikn gival n moinon tou BAEppatogy
(JA-M. Whistler, «The Red Rag»)

‘Otav n tomoypagia gpgaviotnke autévopa otn dutikr {wypaikr, tnv ta§ivopoucav KATou TPog To TEAoG
G a&loloyIkng Iepapxiag tou kavéva. To tormio avaBabpiotnke e TO Kivnpa ToU EUTMPECIOVICHOU, Y€ TO OTToio Kal
ouvoEéDnke. 'Htav n emoxij Tou anmdAutou umokelpeviopoU, Pe T -8ia Twv aiobrioewv- mointikr avadnuioupyia tng
Ktriong, péoa and tov apgifAnotpoeidr tou {wypdgou. H ¢uon ftav to évaucpa yia va emavaldpel o KaAAITExvng
TNV avtiotpogn mopeia tng Anuioupyiag, autr tn @opd amd tnv €KTn MPOog TNV MPWTN NPEPT, HECW TNG
UTTOKEIMEVIKNG Xpriong Tou B€patog kal tng adiapecoAdpntng -evammog evariw- B€ong tou anmévavt otn @uon.

Me tnv avaywyr tou BAéupatog tou KaANITEXVN Og gpyaleio, n guon amocuvdEédnke amd tn vénon kal mpoodébnke
OTO dpMa TNG MPOCWTIKIG EPTIEIPIAg Kal dpacng.

Auto Sev rjtav duvatdv va yivel amodektd €G aei kai n avtidpaon rjtav n ouvdeon G UONG PE TOV OKOTIO
™G Snuioupyiag tng: to va mepifdAAel ev 86En tov dvBpwro kai TG mPdageig Tou va yivel to miepIfdAlov tou. [NMA€oy,
N @uon avadnuioupyeital ek véou koopoUpevn pe oUppola eoxatoloyikd (Arnold Bocklin), mou piyei and tn
puotikr Bor petaguoikwy duvduewyv mou evoikouv tn @uon (Caspar David Friedrich), émou n avBpwmivn mapoucia
nepimAaviétal mepideng Prmpootd oto peydio dyvwoto (Odilon Redon), cuveidntonoikvtag tn pikpdtntd g
(Edvard Munch). O1 Apkadieg tou Poussin kai tou Puvis de Chavannes ién apgiofntouvtal ané tov dvBpwrro mou
KAOVIGUEVOG OTNV ECWTEPIKI Tou undotaar), oav tov ekdiwxBévta Addy, emdiwkel va avtiotabuioer auth tnv
amMWAEIQ PE TNV KATtdxpnon tng @uUong Kai tn Katactpo®r tou mepifdAlovTog.

Auth ) puotkr Apkadia avixvelel n Xpuoa Bépyn (ABrjva. [959) pe epyaleio to BAEppa tng. H @uon eiva
n agoppn. H {wypdpog dev katagpelyel otV EUNPECIOVICTIKN - UTTOKEIMEVIKT) TPSCANYN NG @uong 1 otnv
EMOTNUOVIKI) — PeTEPTIPESIOVIOTIKY. TNV BAénel péoa anmd oupPolikoug umaiviypous. H @uon eivar yia autiv pia
TIPOCWITIKI TIEPITIETEIA TTOoU avaduel Ty avdoa Tou avBpwrtou, T Hupwdid Tou, To Ydcoua tng mapouciag Tou.

H avBpwmivn mapoucia dev kuplapxei otn @uon. H éNeign autr B€tel to {rjtnua av n @uon Ppioketal otnv
«mapadeiola katdotaony TpIv 1) petd tny MNtwon.

O akpiPrig autdg xpdvog eival n mu&ida mpoocavatoAicpou yia TNV avixveuon Tou vorjuatog tng {wypa@ikiig
nG. MNpdkertal, dnAadi, yia to @utiké PBacilelo mpiv amd tn dnpioupyia Twv MPWTOMAACTWY, HE TOUG HPEHUOUG
avacaopoug NG Kal T Xwpig TV amnelAfj Tou okdtoug Siavyela f yia tnv tapayuévn amd 1o Mporatopikd aydptnua
@uon, TV kKAoviopévn amnd g maraiég Pefaidtnteg, tnv amokoppévn amd tn Oeikr TG amootolr kal tn oppayida
dwpedg.



‘Orav, mapatauta, urtdpxel N apoucia tou avBpwrou, mpokeital eite yia pikpd maidid, mou n abwdtntd toug
Oev pixvel kapid okid apaptiag, eite yia dAAoug cav Aemrtopépeieg avBpwrmvoug umopvnpatiopous. MNapadeiypata
eival o1 Tpeig eNIEG TToU yivovtal «apxaiog xopdGy, apou n {wypdgog dev mpooAaufdvel tn @Uon e Tn VonoIapXIKH
avtiAnyn tou vatoupaAioTtr) aAAd pe TO PETAPUOIKS BAEUPA TOU HUGTIKIOTH OPAPATIOTH, OTToU N PEANICTIKA
koAokUBa petanAdBetal og mapapudnukr mapnyopid. O1 oKkoTEIVEG QUAAWCIEG TwV YnPalwyv OEvOpwY, e TO AapTpd
yaAd{io tou oupavou va actpd@tel avdpeoad toug, Sev amorvéouv didBean Aoyikig meplypagrig tou B€patog, alld,
émnwg urtaiviooetal kai o titAog «[Mdvw amd to Ke@AAl pouy, HapTUPEi TNV €viova HETAPUOIKT) avodIKr poTT Tou
mveUpatog. ANou n 8id6eon petafdAAetal kal yivetal mo mayviwdng, kabwg ta avon otpépovtal pe pwTIKA
Aaipapyia mpog tn {woydvo yoviyorioinon.

O1 kupatiopoi Twv veEPWY, ol avtavakAdoeIg piag UAwGIAG otn Aipvn, Aiya dvBn, kapmoi /| am\wg xwpa -
XWHA Kal Xpwya, mavtou: eival AeTTtop€peleg TTou avdyovtal o€ Kupiwg 8€pa: n {wypagikn tng emkpdteial
2TIYPATOYPAPIiEG OTO CWHA TNG YNG, APAIWOEIG HE EAAPPA XPWHATIKA TTEPAOPATA I TTUKVWOEIG PE TTACTWHATA,
Slagdveieg Kal TAAipPnoTa Tou EMTPEMOUV va dIaKPIVEl KAVEIG TIG XPOVIKEG ETIOTPWOEIG TwV EPYwY. To TOTTo TNG
BEpyn Oev eival mepiypagn xwpou, aAld {wypagikr Tapdotacn tou avacacpou tng euong. H {wypdepog ayamd tn
@uon kal tnv avadeikvuel o€ Bloloyikd gopéa. Avtipetwiti(ovidg tnv oav apxdaikr mayaviotpia tng anodidel tn
Aapmpr kai tpopep NG Iepdtnta. Tnv mpooeyyidel, 6xi oav mapatnentig va tnv meplypdyel, ald cav I€peia yia va
n do&oloyroel.

Tn Aatpeutiki autr So&oAdynon tng @Uong tnv emteAei Je TNV amo@uyn tng mapadociakig TMPOOTTTIKAG.
Emkevtpwvel, SnAadn, to BAéppa pag oto avtikeipevo tng Aatpeiag tng: éva SEvopo, To VePOS, Ol OKIEPEG PUANWOIEG.
H ¢Uon avupetwnidetal ocav autd mou dvtwg eivai: to mepilapmpo mou pag mepiBdAAel. To BPAEppa pag eioxwpei
oloéva oTov Tuprva Twv Mpayudtwy, amokabaipovtag Tov Xwpo amd ta eI90A0YIKA TOU XAPAKTNPIOTIKA Kal Thv
uAikétnTd tou. H Bépyn SiactéAAel tn Aemrtopépeia péxpl tou onpeiou va amotiva&el Tnv UNIkdTnta tng guong.

H tomoypagia tng mAéov dev xaptoypagei To Quaikd TrepIBAANOY, aAAd TO ATTOTIVEUPATWVEI.

H Bépyn Sev eival {wypdgog tomiwv. Avadntei Tov xapaktipa tng guong, tnv avdoa tng idiag tng {wng tn
Cwypa@iel dia {wong Kal EK TOU cucTtdadny, cav @iAn KaAr TTou TG EKPUCTNPEVETAl TA PUCTIKG TNG KAl TToU
agouykpddetal Toug TTaApoUg NG TNV oo@paivetal oav to diecTaluévo podo XwpiG OEPVATNTA, cav Tov KApTo Tou
otddel acuotola xupd, oav Bepudtnta Kalokaipivig p€PAg, TTOU avinxei 1o Ywg, TNV mupdda tou HAioy, yia va
BupnBoupe toug otixoug NG Zwrig Kap&AAn.-

Nikog AA. MnAivng

Believing + 145xI55 cm + mixed media on canvas
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THE SECRET ARCADIA OF CHRYSSA VERGHI

As music is the poetry of sound,
so is painting the poetry of sight
(JA-M. Whistler, «The Red Rag»)

When landscape painting emerged as an autonomous genre in the West, it was ranked near the bottom rung
of the hierarchy of art.The landscape was upgraded with the advent of impressionism, to which it was closely linked.
It was a time of absolute subjectivity, of the poetic reconstruction of Creation through the senses via the artist’s
retina. Nature was the starting point for artists to repeat the process of Creation in reverse, from day six to day
one, through the subjective handling of the theme and their unmediated, one-on-one dealing with nature. Once the
artist’s gaze had been elevated into a tool, nature was detached from the intellect to become part of one’s personal
vision and experience.

This could not remain acceptable forever, and the response was to link nature with the purpose of its
creation: to surround man and his actions in glory; to become his environment. Nature is now recreated anew,
adorned with eschatological symbols (Arnold Bocklin), shuddering with the secret buzz of the metaphysical forces
that inhabit it (Caspar David Friedrich), with the human presence wandering in awe of the great unknown (Odilon
Redon), realising how small it is (Edvard Munch).The Arcadias of Poussin and Puvis de Chavannes are already
disputed by the man who, shaken as to his inner substance like the banished Adam, tries to compensate for this loss
by abusing nature and destroying the environment.

It is this secret Arcadia that Chryssa Verghi (Athens, 1959) attempts to trace with her gaze as a tool. Nature
is the starting point. The painter resorts neither to an impressionist-subjective perception of nature nor to a
scientific-postimpressionist one. She sees it through symbolic hints. Nature is to her a personal adventure that
exudes man’s breath, man’s scent, the spectre of his presence. Human presence does not dominate nature.This
absence poses the question of whether nature is in its ‘paradise state’ before or after the Fall. This precise time is
the compass that will orientate us to trace the meaning of her painting. In other words, this is either the kingdom of
plants before the advent of man, with its calm breathing and its lucidity unthreatened by darkness, or a nature
stunned by the original sin, its old certainties shaken;a nature cut off from its divine mission and the seal of a gift.
Yet even when there is human presence, it is either young children whose innocence casts no shadow of sin or
other, detail-like human footnotes. One example is the three olive trees that become an ancient ‘chorus’, as the
painter perceives nature not with a naturalist’s intellectualism but through the metaphysical gaze of a visionary

Anima - [I5xI130 cm - mixed media on canvas




mysticist, whereby a realistic pumpkin becomes a solace.The aged trees’ dark
foliage, with the bright blue of the sky shining through it, reflects no mood for a
rational description of the subject; instead, as the title “over my head” suggests, it
attests to the strongly metaphysical upward tendency of the spirit. Elsewhere the
mood changes and becomes more playful as the flowers turn towards the life-
giving fertilisation with an erotic craving.

The ripples in the water, the reflection of foliage in the lake, a few flowers
and fruits or simply some soil - soil and colour everywhere; these are details that
are elevated into a main subject: her painterly domain! Pointillism on the body of
the earth, diluted coats of colour or thick pastes, transparencies and palimpsests
that allow one to see through the successive layers of time on the works.The
landscape of Verghi is not a description of a place but a painterly rendering of
nature’s breathing. The painter loves nature and elevates it into an agent of life. She
approaches it like an archaic pagan to convey her brilliant and tremendous sanctity.
She comes not as an observer to describe nature but as a priestess to exalt it.
This worshipping of nature is effected by a move away from traditional perspective.

Instead, our gaze is focused on the object of the artist’s worship: a tree, the water,

the shady foliage. Nature is treated as what it really is: our wondrous surroundings.
Our gaze goes increasingly deeper into the core of things, cleansing the space of its
eidological traits and its materiality.Verghi expands the detail to the point where it
sheds the materiality of nature. Her landscapes no longer chart the natural

environment: they spiritualise it.

Verghi is not a landscape painter. She seeks out the character of nature, the
breath of life itself; she paints it live and from up close, like a good friend who
hears nature’s secrets and listens closely to its pulse; she smells it like a brazenly
open rose, like a fruit that ceaselessly pours out its juices, like the heat of a
summer day that resonates the light, the scorching sun, to remember the verses of
Zoe Karelli.-

Nikos Al. Milionis

Sea Fragment - 1I5xI55 cm - mixed media on canvas
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...Onwg eixape emonudvel kar maAidtepa, n Xpuoa 6ouAevel
1a €pya ¢ anAwpéva katayng Kai onws Ba €kave €vag
@IAGTOVOG YewPYOG, okUPBE! yia va peAstnoel to B€ua g, va
Hupioel To Bpeypévo xwua, Tov BdAto, ta Bpla, va
apOUYKPAoTel TOUG UMTOKW®OUG KPOTOUS TNG (WNG rmou
@pIKId KdTtw amé v emedveia. la va petabwoel v
aioBnon rmou v mAnUUUpIdel, EMVOEl TPOITOUG KAl TEXVIKEG
mou Ba tn Bonbricouv va ouAdPer kai va petadwoel
apydtepa ato Beatr tou €pyou NG auty T puotikn aiobnon,
™ puotikn {wn. Xt pdxn mou bivel pe to dbeio teAdpo
OUYKaAel Kal ouvayeipel 0Ag TG aioBnoei og pia mAatwvikn
ouyyupvaocia, mou tng €ivar arrapaitntn yia va énuioupynoel
HIa €IKAOTIKA ouaToIXia, JE TO {WvTavo KOUMdTI (UONG Mmou
0¢éAel va aixpaAwrtioel.

H 6¢aon tou potifou amé mdvw, €€ andmtou,
emPdAAel pia kataxkdpuen avdmtuén tng ouvBeong, mou
arrokAeiel tov opidovta. Etol amopelyetal n aipeon g
MPOOTTTIKAG, 0w emtdooel dAMwote n aloOnuikr) tou
povtepviopou, evw n {wypagikn emipdveia Tauti¢etal ue to
potifo. H {wypdpog Ba emkaAeotei kai Ba emiotpatevoer
otépen KarAitexvikn tng maibeia, T pakpd g doknon Kai t)
yupvaotikn tou BAéupatog mdvw otnv maAid Kai tn véa
JwypaIkn yia va ETACTOIXEIWTEI OE EIKOVA 0patn Kai amth
mv aiobnuxn kar aiebntnpiaxn umeipia mou Piwver umpootd
oto potifo. MNMikvwon kai apaiwon s {wypapikig UAng,
AadoUpeg, maotwuata, eMKAAUPeIG Kal TaAipynota
dnuioupyouv €IkOveG rmou dAAote mapaméumouy otnv
napadooiakin tomoypaegia, dAdote Buuidouv v oeAnviakn
tormoypaeia evog Tdmeg ki dAAote rmdAr ouvééovtar e v
xelpovopiakn ypaen evog MoAAok. ...

Mapiva Aapmpdkn-IAdka
AiguBuvrpia g EOvikng MvakoBnkng

...As we have noted elsewhere, Chryssa spreads her
paintings on the ground in order to work on them, as a
industrious farmer might, bending over them to study her
subject, to smell the damp earth, the swamp, the moss, to
eavesdrop on the muted sounds of life that rustle under the
surface. In order to transmit the feeling that inundates her,
she invents methods and techniques which help her to
conceive of this mysterious feeling, this mystic sense of life
and, later, transmit it to the viewer of the work. The struggle
she has with the empty canvas calls forth and marshals all
the senses in a Platonic exercise which is necessary for the
creation of a visual alignment, with the living piece of nature
she wants to capture.

The view of the motif from above, from a distance,
prescribes the vertical development of the composition which
rules out the horizon. Thus the heresy of perspective is
avoided, which, moreover, is ordained by the aesthetics of
modernism, while the painting surface itself is identified with
the motif. The painter will call forth and mobilize her solid
artistic education, her long-term exercise and training of the
eye on both the old and the new painting in order to
transmutate into a visible and tangible image the aesthetic
and intuitive experience which she lives out before the motif.
She makes her painting material both thicker and thinner
using glazing, impasto, coatings and palimpsests in order to
create images which sometimes refer to the traditional
landscape and other times are more reminiscent of the lunar
landscape of Tapies while at still other times they show a
connection with the gestural work of Pollock.

Marina Lambraki-Plaka
Professor of the History of Art
Director of the National Gallery



4 Never Reaching -« 104xI10 cm + mixed media on canvas

Once Upon a Falling Night « 138x198 cm « mixed media on canvas




...Me taktikéc aAAd oxi moAU cuxvég ekBéaeig oe
KEVIPIKOUG ekBeaiakoug xwpoug, n Bépyn éxer avamrtudel
OTIG TEAEUTAIEG OEKAETIEG [Ia 10XUpH) TTapoucia otn
auyxpovn eAANVIKA {wypapikn, KaBIEpwPEVN OTOUG XWPOUG
NG KPITIKAG KAl TWV PIAGTEXVWY, YIa TOUG KAAAITEXVIKOUG
npoPAnuatioyols Kai v €IKACTIKI) MMOIGTNTA TOU £PYOU TNG.
Tomoypdpog kate&oxnv, éxer dnuioupyroer 6IKO NG
OeuatoAdyio kar aiobntikdé Ugog rmou Oivel ouxvd to otiypa
OTO YEVIKOTEPO GUVOAO TNG TOmmoypapiag tnG eAANVIKNAG
wypapIkng. ..

...IMoMd €pya kai ekppactikég evotnteg tng BEpyn eivai
0xeb0V apalpeTIKd, 0av EVIAtIKN O€lpd arrd GUVAUIKES
mveAIEG oto pouoaud. Eival dpuwg kai otiyuég mou autd ta
ib1a €pya poiddouv TOAU OUYKEKPIPEVA, 0av Xwpd@la ue
ordpta ) aypioxopta €idopgva amd moAu kovtd. Autd to
EKKPEWPEG aTIG BUO ONUIOUPYIKEG aUTEG TdOEIG, AsIToupyel
wG 06NYyOG 0TO PEYAAUTEPO UEPOG TOU EPYOU TNG Kal yivetal
N mNyn yia €IKAcTIKEG O1aTuNWoel§ EAKUOTIKEG 0To BAEppa,
mivakeg 6nAadn, orou o aioBnTikéG mpoPfAnuatiopos Exei
oAokAnpwOei o eikaotikn mpdén. ..

Xdpng Kaprmoupidng
10TOPIKOG TEXVNG-ONUEIOAGYOG
péAog g Academia Europaea

4 Earth Fragment - [10xII5 cm + mixed media on canvas

...With regular but not frequent exhibitions at mainstream
venues, over the last decades Verghi has established a
strong presence in contemporary Greek painting and is
known to critics and art lovers alike for her artistic quests
and the aesthetic quality of her work. A landscape artist
par excellence, she has established her own range of
subjects and a style that often serves as a beacon for
Greek landscape painting in general...

...Many of Verghi’s works and series are almost abstract,
like an intensive range of dynamic brush strokes on the
canvas. Yet there are moments when these same works
seem quite specific, like fields with sown or wild plants
viewed from very close up. This oscillation between the two
creative trends serves as a guide for most of her oeuvre
and becomes the source of attractive visual renderings in
which her aesthetic preoccupations culminate in artistic
acts...

Haris Kambouridis
art historian-semiologist
member of Academia Europaea



Floating Path - 95103 cm - mixed media on canvas




my Means V - 14IxI9] cm + mixed media on canvas




Synthessis I, II, Il + 22x230 cm (each) + mixed media on canvas
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Sacred Rituals - 106x204 cm - mixed media on canvas Beyond my Means Il - 14IxI91 cm « mixed media on canvas
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Synthessis IV, V, VI - 22x230 cm (each) - mixed media on canvas Beyond my Means V - 200xI50 cm - mixed media on canvas P






4 Beyond my Means - 217x200 cm - mixed media on canvas

Reflection in Green Mood - 130xI70 cm « mixed media on canvas




Mine is the Night - [40x200 cm « mixed media on canvas




XPYZA BEPIH

levvOnke otnv ABrva. Zmoudace Zwypapik otnv Avwtdtn ZxoAn
KaAwv Texvav tng ABrivag pe Sackahoug toug A. Kavakdkn,
A. Mutapd, N. KeooavAr kai M. Aapmpdkn-TAdka.

Amé 1o 1980 £wg o 1984 onoudaoe Interior Designing oto Fine
Arts School of California State University of Long Beach.

A 1o 1990 €wg to 1992 kai pe urotpoepia tou I.K.Y. cuvéxioe
petamtuxiakég omoudEg otn Zwypagikn otnv Ecole Nationale

Superieure des Beaux - Arts de Paris pe Saokaho tov Pierre Carron.

‘Epya tng PBpiokovtal otn Boulr twv EMvwy, oto Méyapo Ma&iuov,
otnv E6vikr MivakoBrikn, oto Mouceio Mmevdkn, cto Mouceio
®Dpuoipa, oto Mouceio >Uyxpovng Téxvng DPAwpivag, otn
MivakoBrikn KouBoutodkn, otn culMoyr] tou Opilou Etaipeiwv tng
ATET HpakArg, otig culoyég Aypotikig Tpamelag, MNMamaotpdrtog,
Interamerican kar dAMeg 1IS1wTikéG culoyEg otnv EAGSa kai oto
eEWwTEPIKO.

‘Exel @iAotexvrioel TOANG NUEPOASYIA ISIWTIKWY ETAIPEIGV.
EmAéxBnke va ekmpoowroel pe to €pyo Tng tn ZUyxpovn EAnvikn
Téxvn katd toug OAupmiakoug Aywveg tou 2004.

To 2008, oto mAaicio tou lNepifalovtikou MNMpoypdppatog tou
Mouoeiou louhavdpr Puaikrig lotopiag, mpocgpepe £pyo Tng, To
oroio dnuompatibnke Kal katakupwOnke otn Boulr twv EAAfvov.
Ta é008a mpoo@épbnkav oto Tapeio Twv Aacwv.

Avdpeoa otoug onuavtikdtepoug {wypdpoug TG oUyXpovng
EANnvikig téxvng, epmvedpevn amd tn Puon, Soulevel ta €pya tng
“en plein air”, avadeikviovtag évav duvapiké mpofAnuatioud
avdyeoa oTo avayvwpioIPo Kal To a@aipeTIKO.
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Oeooalovikn, Nkalepi ‘Metamorfosis’

ABrjva, Nkalepi Zoupmouldkn
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OMAAIKEX EKOEZEIX

2016
2015

Aovbivo, Belgravia Gallery, “Spring — The Natural World”

Aovbivo, Belgravia Gallery, «Spring exhibition 2015»
©gooalovikn, TeMoyAeio 18pupa, «Epwtdrkpitogy
(lp1g Kpnrikou)

Meipaidg, Nkakepi Kayiwtn, «@dhacocag Epyay
(«Eupwmaikn Huépa ©dlacoagy)

Avépog, 16pupa . & M. Kudwviéwg, 2lo1 MAOEZ,
«Nnmevln kar EwBiva» (ABnva Xxivad)

2Upog, AiBouca Téxvng & E. Bdtn, «lMNepi ‘Epwtogy
(Kwotag lwavvidng)

ABrjva, NkaAepi Eupimidng, «<H Néa Tomoypaegia 1980-2015»
(Xdpng Kapmoupidng)

©eooalovikn, Nitra Gallery, «Z0yxpovn EANAnvikn
Zwypagiki: H yevia tou 80»

Aovdivo, Belgravia Gallery,“Christmas Exhibition”
ABrjva, Mouoceio ®pucipa, “ELLES”

(©avdong Moutcdmoulog)

ABrjva, Mouceio ®Ppucipa, «Zwypagiki Il (1980-2000)y,
(©avdong Moutcdmouhog)

BéAyio, Bpu&€Neg, lkahepi Theorema, «Ané Kapdidgy,
EWYTIE.



ABrjva, Zanmeiov Méyapov-YT1E=, “Genius Loci”, ExBeon
ota mAaioia tng EAAnvikrg MNpoedpiag tou Supouliou tng
Eupwmaikrg ‘Evwong

Kopéa, XeoU\, Korea International Art Fair 2014

ABrjva, 16pupa Euyevidou, “To mapapubi yioptdler”

ABrva, IANOZ, «Ta &évtpa tng ABrivagy, (lpig Kpntikou)
>nétoeg, [Mooeidwvioy, “Nostalgia.GR”, (KAéa
2ouylouAtdyAou)

ABrjva, Mouceio ®puocipa, “To Wépa tng Zdpkag”
Aovdivo, Belgravia Gallery, “Summer Exhibition 2013”
ABrjva, EBviké Apxaioloyiké Mouceio, «NMPOXPOPA —
>Uyxpovol ‘EAnveg KaMitéxvegy (Mdvog Ztegavidng)
ABrjva, AiBouoa Téxvng Kamhavav 5, «K.IN.KaBdeng-
Mépeg tou 2013»

ABrjva, Mouceio tng MNMéAews twv ABnvay, «lM'vwpidovtag to
MeooMoyy! péoa amd tnv Téxvny, Zuhoyrp Mooxavdpéou.

ABrjva, Mouceio ®puocipa, ‘Face to Face”[T. Maupwtdg]
ABrjva, lkaAepi Xkoupd
ABrjva, lkaAepi Eikaotikég Kukhog

ABrva, «Athens Plazay, ”Six Views” [lpig Kpntikou]
ABrjva, 16pupa Euyevidou, “Natura 2011’ [ABnvd Zxivd]
20pog, NoAriotiké Kévipo KukAddwy, “©dhacoa” [Ipig
Kpnuikou]

"YSpa, lotopikd Apxeio - Mouceio "Yopag, [Poifin

MNapaokeud]
>nétoeg, [Mooeidwvio, “Tevon amd Alpupa |17, lkakepi
>kou@d, [I. KaAiydg]

ABrjva, Glykas Gallery, "Mutapdg kai pabntég” [Aipmeptn
MoAulou]

ABrjva, ’I&pupa Oeoxapdkn” H yiopth twv Mouoceiwv
[AouviCa Kapamddkn] Me tnv umootrpi&n tou Aiktiou
Mouoceinv tou Kévtpou twv ABnvav.

Eleuaiva, MNoAtiotiké Kévipo KaveAémoulou, “EpucixBwv
— X0yxpovn avdyvwon tou MuBou”, Akadnpia ABnvav,
Mouceio ®uoikiig lotopiag.

2007

2006

”»

KwvotavtivoumoAn, “IxvnAatovtag tnv KwvotavtivoumoAn
[lpig Kpntikou]

ABrjva, MNveupatiké Kévtpo Meliva Mepkoupn), *AvBpamiva
Métpa” [Ipig Kpnuikou]

ABrjva, lkaAepi M\Ukag, “Me epaitripio tn levid tou 30, ta
peydha gpyaotripia kai ol emiyovor” [Aipmeptn MNoAulou]
ABrjva, MNveupatiké Kévtpo Meliva Mepkoupn, *AvBpamiva
Métpa” [Ipig Kpnuikou]

ABrjva, lkaAepi Xkoupd,” + aioBnon, cuvaiobnon ”
Kapditoa, ’Néa Amoktripata”, ékBeon tng EBvikrig
MivakoBrikng

Aovdivo, Belgravia Gallery,“Contemporary Landscapes”,[I.
>tabsmoulog)

Y&pa, lotopiké Apxeio- Mouaceio "Yépag, “Four Views”,
[PoiBn Mapaokeud]

Yipvog, EOvikr MivakoBrikn, ’Néa Anoktrijpata”

Aovdivo, Belgravia Gallery,“Greek Contemporary Art”

ABrjva, EBvikr MivakoBrkn, “Mévipeg ZuloyEég”

Mekivo, Hellenic House, “Experiencing Greece”, Ymoupyeio
ToupiopoU, EN\nvikég Opyaviopség Toupiopou

[lpig Kpntikou]

Aovdivo, Belgravia Gallery, “Greek Art Today — 8 Greek
Artists”

AouAivo, “Dublin Art Fair”, Belgravia Gallery

ABrjva, Mouceio Mmevdkn, “TevvebAiog Tomog”

[lp1g Kpntikou]

Meaooldyyi, MNivakoBrikn Mooxavdpéou, kalepi Apyw,
“To MecoAdyyl péoa amd tnv Téxvn”

lwdvviva, Anpotiki MivakoOrkn lwavvivay, “Tpeig
2Uyxpoveg EAnvideg Zwypdgor” Zuloyr ATET Hpaihrig
Oceolvikn, kaepi ‘Aptio, “H petaguoiki tou tomiou”
[Xdpng Kaproupidng]

Aovdivo, Belgravia Gallery, “Greek Art Today —

12 Greek Artists”

Oc¢gq/vikn, Movij Aalapiotwy, “Eikactiké MNavépapa”
[©avdong Moutodmoulog]

2002

2001

2000

ABrjva, KoAéyio ABnvav, “Htav kdmote n MNnveAdmmn
Aérta” [‘lpig Kpntikou]

ABrjva, Nkalepi Zoupmouldkn, “TA NEA Hpgpoldyio 2006,
12 Mrjveg-12 KaAitéxveg”

ABrjva, lkalepi Addp, «IMaryxvidm

ABrjva, lkalepi Mepi Texvav, «Mdokeoy [Ipig Kpntikou]
ABrjva, Yroupyeio MNoAtiopou-Arjpog lMNepiotepiou, «Ehaiag
Eykapiovy

ABrjva, lkalepi Addp, «©dAacoag ‘Epya»

Aiyiva, «Aiyivitika Kavduay [Ipig Kpnuikoud]

ABrjva, lev. [pappateia Ymoupyeiou MoAtiopot — Akadnpia
ABnvav, «EAaiag Eyrkopiov» [Kpntikou-Kapamddkn-Nessi]
ABrjva, Afjpog ABnvaiwy, Kévtpo AvBpwmivwv Aikaiwpdtwy
[M. BaciAeiou]

NAeukwoia, C.K.Art Gallery

ABrjva, Afjpog ABnvaiwy, Nkddl, «Aywvwv INoAig» [AB. Xxivd]
Mutrvn, Mouceio Oedpidou, «O kéopog tng ehiagy [A6.
>xivd- ON. Mavtagou]

ABrjva kar OAupmiakég MdAeig , «To OAupmaxd MNveltpa»
[exd. AAAM]

ABrjva, Mouoceio Mmevdkn, «lMNoptpaita Avtwvn Mmevdkn»
[©. Moutodémoulog]

ABrva, Kneioid, Nkalepi Tpiywvo

Neukwoia, C.K.Art Gallery

ABrjva, «Fine Arts Gallery», «Néa Eikovohatpeiay
[ X. Kapmoupidng]

ABrjva, lkalepi Zoupmouldkn, “Petits Formats”

ABrjva, lkalepi Tkou@d, «ZwypaPIKEG SUYYEVEIEGY
ABrjva, lkalepi Zoupmouldkn, “Petits Formats”

ABrjva, lkalepi Zoupmouldkn, «Petits Formatsy

ABrjva, lkaepi Xkoupd
ABrjva, Nkalepi Zoupmouldkn, “Petits Formats”

1996

1995

1993

1992

1991

1989

Xahkida, XulMoyry ATET HpakArig
ABrjva, Nkalepi ZeArvn, «Xto Metaixpio tou 20005
[Ntépa Poykdv]

Bpu&gAheg, West Europe Union, «Eotieg Tou BAéppatogy
(ABnva Xxiva)

ABrjva, Nkalepi ZoupmouAdkn, «12 Zwypdgol {wypagpifouv
yia to Santey» [nuepoAdyio Sante — Papastratos]

ABrjva, levvddeiog BifAiobrikn — MkaAepi ZoupmouAdkn

NAdpioa, Kévtpo Xiyxpovwv Eikaotikav Texvav, «Eotieg
Tou BAéppatog» [AB. Ixivd]

ABrjva, EBvikr MivakoBrikn, «kEMnvikr} Tomoypagpia
180¢ — 200¢ ar.»

Nepeodg, Nkalepi Apyw

Tipava, «kKalokaipr otn Meadyeion [Ymoupyeio NoArticpou
— lkaepi ZoupmouAdkn]

ABrjva, EBvikr MivakoBrkn, «Tiprj otov kpékoy

[M. Aapmpdkn-IMAdka

"Yépa, Anpotiki MivakoBrkn, «I13 N€oi ‘EAAnveg Zwypdgory

Nepeodg, «The Midwest Group of Companies and the
Dutch Association of Cyprus»

Vitry, Afjpog Vitry, «Salon de Vitry» [Bpafeio]
Mapiaol, College Neerlandais, «Artistes du Mondey
ABrjva, Afjpog ABnvaiwy, «ABriva — Eikactikd 1989»
ABrjva, I’ Aiebvrig Xuvavtnon yia tnyv Npooctacia tou

MepiBdAovtog
ABrjva, Qdeio ABnvay, «Amégortor tng AZKT»



CHRYSSA VERGHI

Born in Athens, Greece. She studied painting at the National
Superior School of Fine Arts in Athens, Greece under D. Mytaras,
L. Kanakakis, N. Kessanlis, V. Kyriaki, R. Papaspyrou,

M. Lambraki-Plaka.

From 1980 to 1983, she continued studying Interior Designing at the
Fine Arts School of California State University of Long Beach, USA.

From 1990 to 1992, on the Greek State Scholarship, she continued
her studies in Painting at the Ecole Nationale Superieure des
Beaux-Arts de Paris, France, under Pierre Carron.

Her works can be found in the Greek Parliament, the Hellenic
National Gallery, the “Megaro Maximou” (the Prime Minister
building), the Benaki Museum, the Florina Museum of Modern Art,
the Kouvoutsakis Pinacotheque, the Moschandreou Pinacotheque,
the Fryssiras Museum, the Agricultural Bank of Greece Collection,
the AGET Heraklis Group of Companies Collection, the
Interamerican Collection, and other private museums and
collections in Greece and abroad.

Her work was selected to represent Greek Contempoary Art
during the Olympic Games of 2004.

On September 2008, as a part of the Enviromental Programme of
the Goulandris Museum of Natural History and the SKAI Radio,
she donated one of her works, which was auctioned and bought by
the Greek Parliament.The proceeds were donated to the National
Forest Fund.

She is considered to be one of the most important Greek
Contemporary artists.

Inspired by Nature, her work is flirting with abstract and
representative elements, at the same time.

SOLO EXHIBITIONS

2016

2015

2015

2015

2011
2010
2006
2005
2003
2000
1998

1997
1994
1994

Nicosia, Cyprus,Alpha C. K.Art Gallery,

“Beyond my Means”

Athens, Evripides Art Gallery, “Soul of the Landscape-
Retrospective 1985-2015”

Syros, Cyclades Pinacotheque,“Soul of the Landscape -
Retrospective 1985-2015”

Athens, Art Athina 2015,Alpha C. K. Art Gallery,
“Beyond my means”

Athens, Art Athina Fair; Skoufa Gallery

Thessaloniki, Atrion Gallery,“Fragments of a Lake”
Cyprus, Nicosia, C.K. Gallery

Athens, Skoufa Gallery

Thessaloniki, Metamorphosis Gallery

Athens, Zoumboulakis Galleries

Athens, Cultural Center of Athens “Melina Merkouri” —
Calendar for AGET Heraklis, Group of Companies

(36 paintings)

Athens, Zoumboulakis Galleries

Hydra, Miranda Gallery

Athens, Zoumboulakis Galleries

GROUP EXHIBITIONS

2016

2015

U.K,, London, Belgravia Gallery, “Spring —
The Natural World”

U.K,, London, Belgravia Gallery, “Spring exhibition 2015”
Thessaloniki, Teloglio Foundation, “Erotokritos”

(cur. Iris Kritikou)

Piraeus, Kapsiotis Gallery, “Sea Works”

(“European Sea Day”)

Andros, P. & M. Kydoniefs Foundation, 2| PLOES,
“Nepenthe and Eothina” (cur.Athina Schina)

Syros, Cyclades, G.& E.Vatti Gallery, “About Love”
(Costas loannides)

Athens, Evripides Art Gallery,“The New Landscape
1980-2015” (Charis Kabourides)

Salonica, Nitra Gallery, “Contemporary Greek Painting:
The 80s generation”

’

U. K., London, Belgravia Gallery, “Christmas Exhibition’
Athens, Frissiras Museum, “ELLES”
(cur. Thanassis. Moutsopoulos)

Athens, Frissiras Museum, “Painting Il (1980-2000)”

(cur. Thanassis Moutsopoulos)

Belgium, Brussells, Theorema Gallery, ”From the Heart”,
EPSYPE

Athens, Zappeion Megaron - Ministry of Foreign Affairs,
“Genius Loci”, Exhibition for the Greek Presidency of the
Council of the European Union 2014

Korea, Seoul, Korea International Art Fair 2014

Athens, Frissiras Museum,“The Deceit of the Flesh”
Athens, Evgenidio Foundation, “The fairy tales”

Athens, IANOS, “Trees of Athens” (cur. Iris Kritikou)
Spetses, Posidonion, “Nostalgia.GR” (cur. Klea
Sougioultzoglou)

U.K., London, Belgravia Gallery,”Summer Exhibition 20I13”
Athens, National Archaeological Museum of Athens,
“PROSFORA — Greek Contemporary Artists”,

(cur. Manos Stefanidis)

Athens, Kaplanon 5 Gallery, “K.P. Kavafis-Days of 2013”
Athens, Museum of City of Athens, “Introducing
Messolonghi through Art”, The Moschandreou Collection

Athens, Frissiras Museum, “Face to Face”
(cur. Takis Mavrotas)

Athens, Skoufa Gallery

Athens, Eikastikos Kyklos Gallery

Athens, Evgenidio Foundation, “Natutra 20II”

(cur.Athena Schina)

Syros, Ermoupoleia, “Places of the Sea” (cur. Iris Kritikou)
Athens, Athens Plaza, “Six Views”(cur. Iris Kritikou)

Hydra, Historical Archive-Hydra Museum (cur. F. Paraskeva)
Spetses, Posidonion, “Taste of Saltiness II”

(cur. G. Kalligas)

2010

Athens, Glykas Gallery, "Mytaras and Students”

(cur. Liberty Polyzou)

Athens, Theocharakis Foundation, ’Museum Festival”,
Athens Museum Network (cur. Luisa Karapidaki)
Elefsina, Kanellopoulos Cultural Center, “Erysichthon,a
contemporary approach on the Myth”,Athens Academy,
Goulandris Museum of National History (L. Karapidaki)
Turkey, Instanbul, “Tracing Constantinople”

(cur. Iris  Kritikou)

Athens,’"Human Measures”, Melina Mercouri Foundation,
Municipality of Athens (cur. Iris Kritikou)

Athens, Skoufa Gallery,” +esthisi -synesthisi”

(cur. G. Kalligas)

Karditsa, National Gallery,’New Acquisitions”

U.K., London, Belgravia Gallery,”Contemporary
Landscapes”

Hydra, Historical Archive-Hydra Museum, “Four Views”
(cur. F Paraskeva)

Sifnos, National Gallery, "New Acquisitions”

U.K., London, Belgravia Gallery,”

Greek Contemporary Art”

Athens, National Gallery, “Permanent Collections”
China, Beijing, Hellenic House, “Experiencing Greece”,
Ministry of Tourism, Hellenic Tourism Organisation
(cur. Iris Kritikou)

U.K.,, London, Belgravia Gallery, “Greek Art Today-

8 Greek Artists” (G.Statopoulos)

Ireland, Dublin, “Dublin Art Fair”, Belgravia Gallery

Athens, Benaki Museum, “Birthplace” (cur. Iris Kritikou)
Messolonghi, Moschandreou Gallery, “Messolonghi through
Art”, (Argo Gallery)

loannina, Municipal Gallery,“Three Contemporary Greek
Women Artists”, AGET Heraklis Collection
Thessaloniki,Atrion Gallery, “Metaphysics of the
Landscape” (cur. Ch. Kabouridis)



U.K, London, Belgravia Gallery,”Greek Art Today-12 Greek
Artists” (G. Stathopoulos)

Thessaloniki, Moni Lazariston, “Panorama of Art”

(cur. Th. Moutsopoulos)

Athens, Athens College,“There was once Penelope Delta”
(cur. Iris Kritikou)

Athens, Zoumboulakis Galleries,”Ta Nea 2006 Calendar,
12 Months-I2 Artists

Athens, Peri Technon Gallery, “Masks” (cur. Iris Kritikou)
Athens, Ministry of Culture, Municipality of Peristeri,
“Encomium for the Olive Tree” (cur. L. Karapidaki)
Athens,Adam Gallery, “Toy”

Athens,Adam Gallery, “Thalassa’

Athens, Technopolis, Gazi,“’Agonon Polis- The City of
Games” (Ath. Schina)

Athens, “Encomium for the Olive Tree”, Ministry of
Culture-Athens Academy

(cur. Ir. Kritikou, L. karapidaki, Fl. Nessi)

Lesvos, Theofilos Museum,“The World of the Olive”
(cur. Ath. Schina-Ol. Mantzafou)

Athens, Benaki Museum, “Portraits of Antonis Benakis”
(cur. Th. Moutsopoulos)

Cyprus, Nikosia, CK Art Gallery,
Athens, Fine Arts Gallery,’New |conolatry”
(Ch. Kambouridis)

2003-2004 Athens and the Olympic Towns (itinerant exhibition),

“The Olympic Spirit”
(Athens Org. for the Olympic Games - P. Kounenaki)

Athens, Skoufa Gallery, “Painting Relationships”
(Au. Zenakos)

Athens, Zoumb Galleries, “Petits Formats”
Athens, Zoumboulakis Galleries, “Petits Formats”

Athens, Ekfrasi Gallery, “Personal Relations”
Athens, Lithographer of Piraeus Street, “2000 Tins”
(Al.Veroukas)

Chalkis, Collection of AGET Heraklis

Lesvos, Teriade Museum, “Greek Landscape Painting
19th-20th century”

Athens, Selene Gallery, “Millenium”

Belgium, Brussels, West Europe Union, “Focalisation du
Regard” (Ath. Schina)

Athens, Zoumboulakis Galleries, 12 Artistes paint for
Sante”, (Calendar for Sante-Papastratos Tobacco Co.)
Athens, Zoumboulakis Galleries- Gennadios Library

Larissa, Center of Contemporary Plastic Arts, The Sources
of the Gaze” (Ath.Schina)

Athens, National Gallery,“Greek Landscape Painting in
I19thand 20th century” from the National Gallery and the
Koutlides Foundation Collections

Albania, Tirana, National Gallery,“Summer in the
Mediterranean” (Hellenic Ministy of Culture and
Zoumboulakis Galleries.

Athens, National Gallery,“Tribute to El Greco”
(M. Lambraki-Plaka)

Athens, Zoumboulakis Galleries, “Petits Formats”

Hydra, Municipal Gallery, 13 Young Greek Artists”

Cyprus, Lemessos, “The Midwest Group of Companies and
the Dutch Association of Cyprus”

France,Vitry, Municipality of Vitry, “Salon de Vitry” (prize)
France, Paris, College Neerlandais, “Artistes du Monde”

Athens, 3rd International Meeting for the Protection of
the Enviroment

Athens, ”Athens- Fine Arts [989”

Athens, Athens Conservatory,“Graduates of the Athens
School of Fine Arts’
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